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WELCOME FROM THE CHAIRMAN 
On behalf of everyone at Opera Holland Park, I should like
to extend our warmest thanks to all of our many
supporters. Our Founders, who invested in the artistic
excellence of the company at the very beginning of our
independence in 2015 and whose support has been critical
to our success. The members of the Jubilee Society,
created last year to mark our Silver Jubilee, whose support
will be equally critical to our success. The Trusts and
Foundations which have been so generous. Those
corporates which have supported us despite the difficult
economic situation. And all of our Major Donors,
Benefactors, Ambassadors, Envoys, Members, Friends and
Volunteers, many of whom have been advocates of the
company from its foundation. Thank you also to each of
you in our audience — our work would not be possible
without you.

As many of you will know, our ticket prices remain
significantly lower than those of our peer group of leading
opera companies, although our musical and dramatic
ambitions do not. Keeping our ticket prices down is a vital
part of our mission to make opera as accessible as
possible. Our box office income covers only about 40% of
our costs in a normal year, and we receive no subsidy from
Arts Council England. It is only thanks to the generous
support of our donors that we are able to make this model
work and continue our journey towards financial
sustainability, especially since 2020. To those of you who
have given more generously than ever to support the 2022
Season by upgrading your membership or by declining the
benefit of reduced ticket prices we are especially grateful.

Our commitment to accessibility remains at the forefront
of all of the work we produce. Our award-winning
education and outreach scheme, Inspire, has continued to
go from strength to strength, working online and in person
to reach a greater level of engagement across the Tri-
Borough and beyond. We are also pleased to have retained
our percentage of free and accessibly-priced Inspire
tickets as we increase our greatly reduced capacity of
2021 to today’s capacity of 700. We look forward, as
always, to welcoming new faces to the theatre at our two
Schools Matinee performances, at the five Discovery
Matinees, which will also be Relaxed Performances, and at
a range of extra events from spoken word events to song
recitals and activities for young families.

Our work does not end when the season is over, regardless
of the challenges posed in recent years. Since we were last
here together the company has premiered its film of
William Walton’s comic opera, The Bear, marked Holocaust
Memorial Day with a film of Ilse Weber’s Ich wandre durch
Theresienstadt, hosted talks and masterclasses with the
Opera Holland Park Young Artists, and celebrated past and
present Young Artists at Wilton’s Music Hall. We have also
commissioned a new opera for the 2023 Season, Itch,
composed by Jonathan Dove and based on the novels by
Simon Mayo. I would like to thank our CEO and Director of
Opera James Clutton and his team for their inspirational
work and unflagging determination to realise the full
potential of Opera Holland Park, and our Board of Trustees
for their invaluable support and guidance.

Thank you again, and we hope you enjoy this year’s
summer of opera at Opera Holland Park.

Charles Mackay CBE
Chairman
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WELCOME TO THE 2022 SEASON
Welcome to the 2022 Season. Thank you for your support
over the last year, and thank you for joining us today. Last
summer was the busiest we have known at Opera Holland
Park, with over 80 performances of live music from operas
by Mozart, Verdi, Janáček and Mascagni to song recitals,
calypso, jazz, chamber music and a Broadway musical,
keeping your safety as our priority, and establishing a
creative hub for the community.

Thanks to your generosity and continued engagement in
writing to us, taking part in our discussions, watching the
work we have put online, buying tickets and encouraging
your friends to support us, we have a similarly ambitious
programme this year, with some returning artists and
ensembles, including British Youth Opera and Notting Hill
Carnival, and some who will be making their Holland Park
debuts. We will be producing regular free recitals on the
steps to the theatre, and have introduced spoken word
events. You will also notice further changes on site as we
improve the redesigned auditorium and stage introduced
last year in collaboration with takis.

The first and most important of these changes is that
there are more of us here to share the collective
experience of live performance, whether the music is
intended to make you laugh, make you cry or simply pause

and breathe freely, enjoying the moment and the
surroundings. The hospitality industry, like the arts, has
faced extraordinary challenges since 2020. To enhance
your overall experience, we have sourced food and wine
from independent local suppliers, and it is a pleasure for us
to work with like-minded companies. We have also
adjusted the seating levels to improve sightlines, adding
balcony seats with a panoramic view of the auditorium.

And so to this performance of Margot la Rouge and Le Villi.
We have waited two years to bring this double bill to the
stage, presenting two contrasting works by Frederick
Delius and Giacomo Puccini in a new twist on our tradition
of reviving operatic rarities. Conductor Franceso Cilluffo
and director Martin Lloyd-Evans are joined by the great
French soprano Anne Sophie Duprels, who takes the roles
of Delius’s Margot and Puccini’s Anna. Impulsive violence
and supernatural revenge are the driving forces in this
dramatic double bill. We hope you will be as thrilled as
both composers intended, and thank you for being a part
of Opera Holland Park.

James Clutton
CEO and Director of Opera
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INTRODUCING MARGOT LA ROUGE
AND LE VILLI
Sometimes a story is more powerful for being concise. In
Margot la Rouge and Le Villi two tales of separation, reunion
and revenge – one human, the other supernatural – reflect a
moment when opera shook off its reputation for unhurried
and elaborate story-telling and instead cut straight to the
chase. The author of this change was Edoardo Sonzogno, the
music-loving scion of a publishing family that had made its
money from selling true crime paperbacks, and had won the
publishing rights for Carmen when Bizet’s opera was still
considered scandalous.

In 1883 Sonzogno announced a competition for unpublished
composers to submit a one-act opera for production and
publication. Few people today will have heard the opera that
took first place in 1884, Guglielmo Zuelli’s La fata del nord, or
the winners of the third and fourth competitions, Gellio
Benvenuto Coronaro’s Festa a Marina (1892) and Gabriel
Dupont’s La Cabrera (1901). But a trend was set by the
winning opera of the second competition, Pietro Mascagni’s
Cavalleria rusticana (1889). Although Sonzogno had not
stipulated that the ideal modern opera should be nasty, brutal,
short and set in the impoverished south, Cavalleria rusticana
was an overnight sensation.

By this measure it seems strange that Frederick Delius’s
Margot la Rouge was not shortlisted in the fourth and final
Concorso Sonzogno. Written in French by Berthe Gaston-
Danville (under the Nordic pseudonym Rosenval), the libretto

of Margot could be transposed easily from the back streets of
Paris to the back streets of Palermo, and presents a narrative
of a passionate reunion between two former sweethearts that
concludes with a double murder. Musically, in the rapturous
duet between Margot, formerly Marguerite and now a
prostitute, and Thibault, now a soldier, the clearest influence is
Richard Wagner, whose feverish and opulent love music was
all the rage in France, where Delius lived, if not in Italy.

Several talented composers of the new generation failed to
make the finals of the Sonzogno competitions before going
on to achieve success. Giacomo Puccini is the most famous
of them, and although his operas are commonly bracketed
under the term ‘verismo’, none of them follow precisely the
model established – and swiftly rejected – by Mascagni. 

Disqualified from the first competition on the dubious
grounds of illegibility, but premiered to critical and public
acclaim in May 1884, Le Villi would be Puccini’s only opera
with a German setting and his only opera with a supernatural
element, whereby an errant suitor is punished for abandoning
his bride by dancing to his death with her ghost. Here, too, a
wisp of Wagner can be heard in the Prelude. With the
premiere of Puccini’s next opera, Manon Lescaut, his career
was established. What followed, from the realism of La
bohème to the deft humour of Gianni Schicchi, would form a
body of work to rival that of his predecessor, Giuseppe Verdi,
in its versatility and lasting popularity. ●

Edoardo Sonzogno from caricature by C. Cima, 1930 
© Lebrecht Authors/Bridgeman Images
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Margot la Rouge — Lyric Drama in one act

First performed on 8 June 1983 in Saint Louis, Missouri
Reduction for production at Opera Holland Park by Andreas
Luca Beraldo of Cecilia Music Concept GmbH, Cologne, by
permission of Boosey & Hawkes Music Publishers Ltd.
French libretto by Rosenval (Berthe Gaston-Danville)
Sung in French with English surtitles
Performances given by permission of Boosey & Hawkes
Music Publishers Ltd.

Margot la Rouge is supported by the Delius Trust in memory of
Lionel Carley (1936-2021). Lionel was archivist to the Delius
Trust for over 50 years and a prolific writer on Delius and other
musical figures. Margot la Rouge is also supported by Martin
and Wendy Kramer. 

Laura Lolita Peresivana is supported by Andrew and Fiona
Brannon. 

Le Villi — Opera-ballet in two acts

First performed on 31 May 1884 in Milan
Orchestral reduction by Andreas Luca Beraldo of Cecilia
Music Concept GmbH, Cologne
Italian libretto by Ferdinando Fontana
Sung in Italian with English surtitles 

Le Villi is supported by Linda Christmas and the John S Cohen
Foundation.

MARGOT LA
ROUGE/LE VILLI
FREDERICK DELIUS/GIACOMO PUCCINI

New productions by Opera Holland Park

With the City of London Sinfonia and the
Opera Holland Park Chorus

Conductor Francesco Cilluffo
Director Martin Lloyd-Evans
Designer takis 
Lighting Designer Jake Wiltshire
Choreographer Jami Reid-Quarrell
Chorus Master Dominic Ellis-Peckham
Movement Director Jami Reid-Quarrell 
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CAST
Margot la Rouge

Margot Anne Sophie Duprels
Sergeant Thibault Samuel Sakker
L’Artiste Paul Carey Jones
Lili Béguin Sarah Minns
Nini Laura Lolita Perešivana
La Patronne Laura Woods
First Soldier George von Bergen
La Poigne Jack Holton
Second Soldier Alistair Sutherland
Totor David Woloszko
First Woman Grace Nyandoro
Second Woman Alys Roberts
Third Woman Chloë Pardoe
First Drinker Steffan Lloyd Owen
Second Drinker Matthew Duncan
Third Drinker/A Man Peter Lidbetter
Waiter Richard Moore
Police Inspector Dragoş Andrei Ionel

Le Villi

Anna Anne Sophie Duprels
Roberto Peter Auty
Guglielmo Stephen Gadd

Répétiteur Stuart Wild
Assistant Director Louise Bakker
Assistant Conductor Gabriella Teychenné
Head of Music Silvia Magagni
Stage Manager Emma Ryan
Deputy Stage Manager Megan Bly
Assistant Stage Manager Coral Nelson
Stage Management Placement Alex Jaouen
Chorus Music Répétiteur Joseph Beesley
Margot la Rouge Language Coach Florent Mourier
Surtitles Translation Paul Hastie
Surtitles Operator Christine Norsworthy
Assistant Designer Sahar Gilabadi

21, 23, 27, and 29 July, 2, 4, and 6 August at 7.30pm

31 July at 2pm (Discovery Matinee, audio-described and Relaxed
Performance)

Let us know
what you think

#OHPDoublebill
F d @operahollandpark

Õ @operahollandpk
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CHORUS 
Soprano 
Megan Bowen
Ashleigh Charlton
Fae Evelyn
Laura Hudson
Grace Nyandoro
Alys Roberts
Valerie Wong

Mezzo-soprano    
Caroline Carragher
Yolanda Grant-
Thompson
Alicia Gurney
Hebe Hamilton
Chloë Pardoe

Tenor 
Bobby Jeffrey
Robert Jenkins
Ian Massa-Harris
Stuart McDermott
Cameron Sibly
David Woods

Bass/baritone 
Matthew Duncan
Dragoş Andrei Ionel
Peter Lidbetter
Richard Moore
Jake Stevenson
Alistair Sutherland

Names correct at time of printing

ORCHESTRA 
Violin I
Martin Burgess
Rebecca Scott
Kathy Shave
Francesca Barritt
Ruth Funnell
Fiona McCapra

Violin 2
Jane Carwardine
Clare Hayes
Ann Lovatt
Charlotte Reid
Ted Barry

Viola
Fiona Bonds
Matt Maguire
Rebecca Low
Fiona Leggat

Cello
Will Schofield
Judith Herbert
Rachel van der Tang

Double Bass
Lynda Houghton 
Markus van Horn

Flute
Karen Jones
Debbie Davis

Oboe
Dan Bates
Matthew Draper

Clarinet
Katherine Spencer 
Derek Hannigan

Bassoon
Ursula Leveaux
Stephen Maw

Horn
Stephen Stirling
Tim Caister

Trumpet
Nick Betts

Trombone
Dan Jenkins

Timpani
Jeremy Cornes

Percussion
Glyn Matthews

Harp
Elizabeth Bass

DANCERS
Fern Grimbley
Isabel Le Cras
Gabriella Schmidt
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SYNOPSES
MARGOT LA ROUGE
A bar in a rough part of Paris

Totor, a pimp, is pushing “his ladies” out to catch the evening
trade. Lili Béguin appears, taking a night off because she’s
upset that her lover, known as L’Artiste, has taken up with one
of the other girls, Margot.

Sheltering from a rainstorm, Margot walks in, followed by a
crowd of soldiers. One of them, Sergeant Thibault, thinks he
recognises her and approaches. During the course of their
conversation, he realises that she is his former sweetheart,
Marguerite, who disappeared suddenly one winter’s night five
years before. Overcoming her initial reluctance, Thibault
persuades her to leave with him.

Just as they are leaving, L’Artiste, alerted by the jealous Lili,
storms in. A fight ensues… ●

Interval

LE VILLI
In a modest house in the woods, Roberto and Anna are
celebrating their betrothal. The chorus tells how Roberto must
leave tonight to claim the fortune left to him by the Old
Woman of Mainz.

Anna picks some forget-me-nots, troubled by a sense of
foreboding she has over Roberto’s impending departure. His
attempts to reassure her are interrupted by a crowd of well-
wishers offering a prayer to bless his journey.

We hear that Roberto was waylaid on his way to Mainz by an
infamous siren, who has lured him into a life of debauchery.
Meanwhile Anna, sick with grief, waits for him. 

When winter arrives, Anna dies. She is laid to rest by her
father’s house.

We are told the legend of the Villi: "If a maiden dies of love, in
the wood every night the Villi come to dance, awaiting the
betrayer. If they meet him, they laugh and dance with him
until, exhausted, he dies."

Guglielmo, Anna’s father, calls on the Villi to avenge his
daughter’s death.

Having escaped the siren’s clutches, Roberto, full of remorse,
returns to the village desperate to see Anna. But it is not Anna
who greets him at the little house in the woods… ●



City of London
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NOT JUST MASCAGNI-CON-SODA
Paul Guinery reflects on
Delius’s appetite for novelty,
and the sensuous charms of
Margot la Rouge
Delius’s reputation today rests on his exquisite depictions of
nature such as On Hearing the First Cuckoo in Spring or
Summer Night on the River. But Delius as a composer of
operas? Certainly: he wrote six, though only three were staged
in his lifetime. Even The Walk to the Paradise Garden, one of
his best known orchestral works, is part of an opera: A Village
Romeo and Juliet (1901). 

It’s not surprising that Delius had an affinity for the operatic
stage. He was fascinated by the human voice and wrote
many large-scale choral works as well as over 60 songs. His
operas, written between 1892 and 1910, are extraordinarily
diverse in subject and location, ranging from medieval legend,
16th-century Florida and an 18th-century slave plantation in
Louisiana, to a Swiss version of Romeo and Juliet and a
Nordic domestic drama with psychological overtones of Ibsen
and Strindberg. 

Delius never wrote to a dramatic formula or repeated himself,
and Margot la Rouge, a thriller with the flavour of film noir, is
no exception. It was also untypical of him to conceive it as an
entry for a prize sponsored by the leading Italian publishing
house, Sonzogno, who’d hit the jackpot with an earlier
competition for a one-act opera, won by Mascagni’s ground-
breaking Cavalleria rusticana (1890). 

When a similar competition was announced in 1902 (with big
prize-money) a hard-up Delius – who virtually never wrote to
order but always pleased himself – decided to go with the
flow. He hastily chose a libretto by ‘Rosenval’, the pseudonym
of the shadowy Mme Berthe Gaston-Danville, and completed
the music in just a few months. The opera didn’t win – but
neither did the 143 other entries produce another Cavalleria –
and it wasn’t performed for over 80 years. However, Delius
knew he’d written some of his best music for the orchestral
prelude and the love-duet and, in the early 1930s, salvaged
those pages, fitting the music to a text by Walt Whitman to
fashion a new work which he called Prelude and Idyll.

Sonzogno, along with the firm of Ricordi, sponsored and
published the younger school of opera composers, the
giovane scuola, who wrote in a style that became known as
verismo (‘realism’). Delius grasped that the operatic fashion, at
least in Italy, was for melodrama and sensation, and there’s
plenty of that in the pacy story of Margot la Rouge: a louche
Parisian bar on a stormy, wet night frequented by prostitutes,
pimps and pickpockets; an atmosphere electric with sexual
jealousy; a fight-scene leading to a crime passionel and a
double-murder. 

The music itself is definitely not just Mascagni-and-soda.
Most of the time Delius remains true to himself. The
orchestral Prelude is as sensuous and heart-breaking as
anything he wrote, whilst the extended love-duet, though it
lacks an obvious take-away tune, is truly inspired, reaching an
ecstatic and erotic climax that makes Margot, despite the
opinion of Sonzogno and the judges, a real winner. ●

The broadcaster and pianist Paul Guinery is co-author of Delius
and his Music (Boydell, 2014) and Delius and Fenby, A
Photographic Journey (Delius Society, 2004).

Ondine by Paul Gauguin, 1889 
© Wikimedia Commons 
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PUCCINI THE ROMANTIC
Alexandra Wilson uncovers
the curious history of
Puccini’s first opera
The prospect of a ‘new’ Puccini opera can hardly fail to whet
the appetite. ‘New’ must go in inverted commas, of course: Le
Villi was in fact the first opera Puccini wrote, but it is
performed so irregularly that it will be unfamiliar to most. And
just like La fanciulla del West, Il trittico and La rondine, all
recently reappraised after decades of comparative neglect, Le
Villi provides a welcome change from endless Madama
Butterflys and La bohèmes, much as one might adore them.

In the final decades of the 19th century, the publishing house
Sonzogno organised an opera competition: a sort of
compositional talent-spotting contest, but one motivated by
commerce as much as by altruism. Puccini, still a student,
submitted an entry in 1883, after being introduced by his
teacher Amilcare Ponchielli to the idealistic young writer
Ferdinando Fontana. 

Somewhat to Puccini’s surprise, the competition judges did
not give his opera, Le Villi, so much as a commendation.
(Perhaps with Ponchielli on the panel they were keen to avoid
accusations of nepotism.) Active networking and fundraising
on Fontana’s part, however, secured a run of performances at
Milan’s Teatro dal Verme, which drew favourable reviews.
Even more importantly, it attracted the attention of Giulio
Ricordi, Sonzogno’s powerful publishing rival, who offered
Puccini a two-opera contract and a stipend.

Puccini was instructed to expand the work – now being
publicised as Le Willis – rewriting it in two acts, with bumped-
up roles for the two leads and additional music, including

Anna’s charming cavatina ‘Se come voi piccina’. The second
version was performed in Turin in 1884. Puccini made further
amendments for a run at La Scala the following year,
including Roberto’s romanza ‘Torna ai felici dì’. The opera’s
dissemination was modest, and a production in Naples was
even booed, but no matter: the hitherto-unknown young
composer now had a powerful patron who would launch him
on the path to international fame.

In Le Villi Fontana sought to capitalise upon a lingering
Romantic obsession with the supernatural. (The 1841 ballet
Giselle – derived from the same old central European legend
– remained popular at the end of the century.) The story of a
man who is cursed by forest spirits and forced to dance to his
death at first appears an unlikely subject for Puccini, far
removed from his later realist concerns. Yet we can see
glimmers in the opera of dramatic preoccupations that would
become Puccinian trademarks, notably romantic betrayal and
female suffering.

Some early commentators, keen to find a successor to Verdi,
were concerned that Puccini’s musical language sounded too
German. One critic called him “essentially a symphonist” (a
label Puccini rather liked); others fretted that he had fallen
under the inevitable spell of Wagner. In fact, the distinctive
Puccinian musical voice was already emerging: glorious
Italianate melody blended with expressive, sophisticated
orchestral writing. It was to become a winning formula and it
is fascinating to encounter it in its earliest manifestation. ●

Professor Alexandra Wilson is the author of The Puccini
Problem: Opera, Nationalism and Modernity (Cambridge
University Press) and Opera in the Jazz Age: Cultural Politics
in 1920s Britain (Oxford University Press). She is co-director of
the OBERTO opera research unit at Oxford Brookes.

La sposa by Theodor von Holst, 1842 
© Wikimedia Commons
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The Bride by Julia Margaret Cameron, 1869 
© Wikimedia Commons 

INNOCENCE BETRAYED
Anna Picard explores the contrasts and commonalities 
in an unusual double bill
What links Margot la Rouge and Le Villi? The plots of both
operas are as simple as folk ballads: cautionary tales of rural
innocence corrupted in an urban environment; stories of
betrayal and revenge. While Delius’s drama unfolds in the
squalor of the banlieues, where the soldier Thibault
recognises the prostitute Margot as Marguerite, his former
sweetheart from the countryside, Puccini’s early fantasy is a
slice of Gothic Romanticism served up with a macabre
tarantella in which the unfaithful Roberto is made to dance to
his death with the ghost of his bride, Anna.

Delius, who knew the sort of bars frequented by women like
Margot, and contracted syphilis during his bohemian years in
Paris, has long been neatly, if inaccurately, filed into a box
marked ‘pastoral’ in the popular imagination. Even his most
passionate champions wrinkled their noses at Margot la
Rouge when the orchestral score was rediscovered. Surely
such a sophisticated composer would not engage seriously
with a vulgar crime passionel? Puccini, meanwhile, is so firmly
associated with the colouristic detail and dramatic propulsion
of the operas he set in Paris (La bohème, La rondine, Il
tabarro), Rome (Tosca), Nagasaki (Madama Butterfly) and
California (La fanciulla del West), that the Black Forest setting,
extended orchestral movements and supernatural
denouement of Le Villi, as he named the 1885 version of the
opera we will hear today, comes as a surprise. 

Lesser known works such as Catalani’s Lorelei (written in
1879 but not premiered until 1890 in Turin), and Dvorák’s
1885 choral romp The Spectre’s Bride indicate that an appetite
for the unexplained had not diminished with the advent of
verismo opera. The 19th century was not only an era of
industrialisation, commerce, social reform, secularism and

science. It was the era of spiritualism, séances and ghost
stories. Photography was used to document marriages and
memorialise deaths; to record attitudes of insanity or the
physiognomy of criminals, and, by means of long or double
exposure trickery, to conjure images of visitors from beyond
the grave to exploit those who mourned them. 

With every scientific advance, new horrors were imagined.
Mary Shelley’s Frankenstein (1818) was animated by the
discovery of electricity. Bram Stoker’s Dracula (1897)
namechecks the most modern technology: typewriters,
telegrams, transfusions. Yet the life choices available to
young women of modest means were almost as restricted at
the end of the century as they were at the beginning.
Marriage, for most, was the only respectable option. Are
Margot/Marguerite and Anna then effectively mirror images
of each other? One runs away to the city, and is pimped out by
her lover. The other remains at home, wasting away for love
of her errant fiancé until she dies of a broken heart. One is a
whore. The other is a virgin. Both bring death to the men who
have betrayed them.

Narratives that warn against leaving home are as old as time.
But the prostitutes of Paris were not all country girls gone
wrong or, like Marie Duplessis, the inspiration for Marguerite
in La dame aux camélias and Violetta in La traviata, traded for
sex from an early age. When the hygienist Alexandre Parent-
Duchâtelet wrote his study, De la Prostitution à Paris au XIXe
siècle, he discovered that most of the femmes publiques, the
class of prostitute to which Margot belongs, had grown up
near the Seine, if not in Paris itself. Streetwalkers were
predominantly the daughters of skilled labourers. Some sold
sex as a means of supplementing their meagre earnings as



UK PREMIERE

LITTLE WOMEN
MARK ADAMO

22 July–5 August

The UK premiere of an opera that has become a modern
classic in the USA, Mark Adamo’s affectionate adaptation of
Louise May Alcott’s coming-of-age novel.

Tickets £10–£128
www.operahollandpark.com
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seamstresses, shop girls and servants. Alcoholism was rife.
(Absinthe with sugar syrup is the first drink mentioned in
Margot la Rouge.) So, too, was a change of name.

In Alphonse Karr’s 1852 short story Les Willis we have another
example of the city as a locus of corruption. Puccini’s librettist
Ferdinando Fontana jettisoned the subsidiary character of
Conrad, Anna’s brother, and renamed Heinrich, the young man
who leaves the forest to claim his inheritance in Mainz and is
there seduced by an older woman, as Roberto. The resulting
text is closer to a sequence of tableaux or a melodrama than
a conventional libretto. The death of Anna, and the storm
through which a ruined and belatedly remorseful Roberto
battles home, are described in verse to be read or recited
while listening to their symphonic depiction. 

At the close of Karr’s story, Roberto dances exhaustedly with
a succession of Willis in bridal white before he recognises
Anna, whose face is promptly revealed as a skull: “Elle n’avait
plus ses cheveux noirs en bandeau; il ne vit plus qu’une
hidieuse tête de mort toujours couronnée de bruyères
blanches. Il se débattait et le fantôme l’étreignait dans ses bras
at l’entraînait dans un mouvement de valse d’une rapidité dont
rien ne peut donner l’idée.” (She no longer had black hair in a
plaited crown; he could see nothing but a hideous skull,
crowned with white heather. He struggled and the ghost
embraced him and led him in a waltz so fast as to be beyond
comprehension.)

In Mary Elizabeth Braddon’s 1862 story, The Cold Embrace,
another faithless fiancé fritters away his fortune and
recognises the ghost of his abandoned sweetheart at a
masked ball at the Paris Opera. He, too, dances to his death,
encased in cold white arms that press him to dance “one
more polka”. The cause of death, officially, is “want of food,
exhaustion, and the breaking of a blood vessel.” Memento
mori, like ghost stories, had never gone out of fashion. But in
the first decade of the 20th century there was a significant
revival of skull imagery in the form of optical illusions. Some
represented the consequence of vanity or gluttony. Others,
such as HM Rose’s Today and Tomorrow and the anonymous
La vie et la mort, both printed in 1908, picture young men
falling in love with pretty girls. It takes little imagination to see
them as forerunners of the posters warning soldiers against
venereal disease in WWI and WWII. 

In Margot la Rouge there is no dancing but the threat of
disease is inbuilt. That Margot/Marguerite would have
contracted syphilis from her pimp and lover, L’Artiste, or from
a punter in the five years since leaving the village where she
grew up seems more than likely. But so, one assumes, might
Thibault and his friends had they dallied with any working girls
near the garrison. When one solider mockingly sings of
“poison en guise de régal” (poison disguised as a treat) he is
not referring to absinthe or wine but to the prostitutes.
Everyone knew the risks. Many went ahead all the same, like
Delius, gambling against contracting a disease that could lead
to blindness, paralysis or madness. It is arguable whether the
supernatural retribution in Le Villi is worse.

We learn nothing of what made Margot/Marguerite leave
home, only that the woodlands she frequented with Thibault
were scattered with white violets. Once blonde, she now has
the brilliant red hair we associate with the paintings of Edvard
Munch (The Murderess, 1906) and Paul Gauguin (Ondine,
1889, and Redheaded Woman with Sunflowers, 1890), both of
whom were friends with Delius. Margot la Rouge also taps
into the French obsession with fallen women that began with
Abbé Prévost’s 1731 novel, Histoire du Chevalier des Grieux, et
de Manon Lescaut and continued through the works of Victor
Hugo, Balzac, Huysmans and Zola. 

Was Gaston-Danville familiar with Zola’s 1868 novel,
Madeleine Férat? Its heroine is a natural redhead unable to
escape the shame of her past, even upon leaving Paris.
Certainly red hair became synonymous with sexual license in
French art and literature. And when Thibault recognises
Margot as Marguerite, there is a striking change of colour to
go with the change of name — “O Marguerite blanche!”. The
prostitute is recast as a virgin, like Anna. Or a ghost, like a
Willi. Naturally Thibault proposes a return to the lost paradise
of the countryside from the “Purgatory” of the city. Instead, he
is stabbed by L’Artiste, who is stabbed in turn by
Margot/Marguerite, her hands now red with blood.  ●

Anna Picard is Head of Communications and Insight at Opera
Holland Park.
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The Murderess by Edvard Munch, 1906 
© Wikimedia Commons
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A SHORT ESSAY ON
REVENGE
Part III of a series of essays on emotions in
Opera Holland Park’s 2022 Season by
Professor Thomas Dixon

Preachers and philosophers have long
warned against revenge. In the Sermon on
the Mount, Jesus tells his followers to turn
the other cheek and pray for those who
persecute them. His contemporary, the Stoic
philosopher Seneca, taught that the desire for
revenge was a kind of madness, to be
avoided at all costs — one of the many faces
of rage, an emotion which he considered a
“polymorphous evil”.

If people had followed such advice, there
would have been much less material for
poets, playwrights, and composers to work
with through the ages. However, emotions of
vengeance and retribution seem to be deeply
rooted in the collective psyche. They form a
subject of enduring fascination.

From the earliest stage tragedies in ancient
Greece to the musical dramas played out in
the great opera houses of the world,
audiences have looked on as the sorrows of
one protagonist after another transmute into
rage and a lust for revenge, with predictably
fatal consequences.

One of the earliest examples of this pattern is
to be found in Homer’s Iliad. Achilles is driven
out of his mind by grief after the killing of his
beloved friend Patroclus in battle. The feeling
of loss is expressed initially in lamentation
and weeping, but then in a frenzied, avenging
slaughter of Trojan soldiers. When Hector is
finally defeated and begs for his life, Achilles

responds, “Would to God my rage, my fury
would drive me now to hack your flesh away
and eat you raw — such agonies you have
caused me!”

In Shakespeare’s Macbeth, the cycle plays out
once more. Macduff, his family slaughtered
by Macbeth, is lost in grief, and Malcolm
urges him to channel the energy towards
violence. “Be this the whetstone of your
sword,” Malcolm says. “Let grief convert to
anger. Blunt not the heart, enrage it”.

This same logic is applied in different ways in
the tales of Margot la Rouge and Le Villi.
Vengeful passions, like hurricanes, destroy
fragile human lives. The inability to forgive
means that grief and love turn to violence.
Pain in the heart becomes blood on the
hands. In Margot la Rouge, the revenge is hot-
blooded and human. In Le Villi, it takes a
slower and more supernatural form.

Our term “vengeance” shares its Latin and
French roots with other English words,
including “vindication” and “vindictive”. This
semantic ancestry reveals revenge’s dual
nature as an act of supposed justice, but also
of cruelty. Surely both Thibault and Roberto
could agree that they were the victims of a
cruel justice. How different things could have
been if forgiveness had won the day.  ●

Professor Thomas Dixon is a historian of
philosophy, science, medicine, and religion,
with particular expertise in the history of
emotions, and in Victorian intellectual and
cultural history.
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SPOTLIGHT ON:
ANNE SOPHIE
DUPRELS
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Anne Sophie Duprels performs the roles of Margot in
Delius’s Margot la Rouge and Anna in Puccini’s Le Villi
Could you introduce us to your roles?

Margot herself is like Louise Michel, who was called the Red
Virgin, an anarchist activist, emblematic figure of the
Commune de Paris and a feminist. She went as far as saying
that marriage was legalised prostitution. One interesting thing
is that Margot is the only character to have a musical
leitmotif, making her the centre of the story. And, an
interesting anecdote, Maurice Ravel wrote the piano
reduction!

In the character of Anna in Le Villi, you see a shy girl
transformed into an angel of vengeance. It’s a different
journey but they are both murderesses. Oppression and
liberation: it’s a very strong message. Death and violence
seem to be the only escape for both Anna and Margot.

Do you have a favourite memory of Opera Holland Park?

I have so many wonderful memories at OHP! Impossible to
think of only one… However, the feeling you get at the first day
of rehearsal, the meet-and-greet before we start working is
something very special. Getting everyone together and that
feeling of belonging to a big family. The energy and the
anticipation of creating a new show is just amazing.

I was last at OHP in 2019 for Un ballo in maschera and I can’t
wait to be back. The festival has a very special place in my life
and heart. I feel very grateful to have James Clutton’s trust
and be invited back regularly since I first sang here in 2001
(Violetta in La traviata). And, of course, the challenge of
singing two operas in one evening is one I couldn’t resist!

Was there any music that got you through lockdown? What
was it and how did it help you?

I actually found it difficult at first to listen to music. I needed a
lot of silence when the first lockdown happened. Then I
listened to a lot of chamber music. Gregorian chant was also
very helpful. I think I needed to find peace and find my way to
be creative again in this new equation. We have to adapt, and
the challenges we face are an opportunity to grow. That’s how
I try, in my humble way.

If you could perform any role, what would it be?

It’s impossible to think of only one! There are many roles I
would love to sing, including Emilia Marty (The Makropulos
Affair), Fedora, Stephana (Siberia)... I love verismo! There is so
much repertoire that is not performed. Every time I get the
opportunity to perform underrated or forgotten pieces I’m a
happy soprano!

What is the best piece of advice you’ve received, musical or
otherwise?

Your emotions are your tools (Olivia Fuchs).  ●

Interview by Lucy Hicks-Beach 

Anne Sophie Duprels as Amelia in Un ballo in maschera, 2019, at Opera Holland Park 
© Ali Wright
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THE TEAM BEHIND IT ALL
MANAGEMENT
Chairman Charles Mackay CBE

Board of Trustees Charles Mackay CBE (Chair), Paul Giles
(Observer), Louise Halliday, Michael Jary, Martin Kramer, 
Sir Trevor McDonald, Sally O’Neill, Dame Sue Owen, ShanMae Teo,
Jean Tsang 

Campaign Board Paul Giles (Chair), Tim Corner, Lynne Gillon, 
Martin Kramer, Mei-Sim Lai OBE, Charles Mackay CBE, Alan Morgan,
Anthony Spiro

CEO and Director of Opera James Clutton

Events and Visitor Services Manager Laima Arlauskaite
Inspire Assistant Alice Bezant
Head of Marketing Chloe Bridgen
Associate Producer Monique Foulger
Operations Manager Alex Gooding
Individual Giving Manager Rosamund Hatfield
Marketing Trainee Lucy Hicks-Beach 
Ticketing and Box Office Manager Doug Mackie
Trusts and Foundations Manager Emma Mark
Production Assistant Megan Martins
Marketing Manager Harry Palmer
Head of Communications and Insight Anna Picard
Development Officer Eleanor Ranson
Head of Finance and Resources Pradip Rajah
Deputy Operations Manager Paul Salmon 
Associate Producer Imogen van Santvoort
Assistant Producer Miriam Verghese
Digital Content Producer Simon Wall
Accounts and Admin Officer Jenny Warwick 
Head of Development Stephen Wilkinson
Box Office Assistants Coralie Bastiaens, Alex Collinson, 
Henry Grant Kerswell, Ula Moroz, Tom Titherington, 
Stine Tveito, Georgie Wyatt

SEASONAL
Acting Chief Executive for CLS Elaine Baines
Wigs Supervisor Faye Booth
Costume Supervisor for Eugene Onegin and Little Women
Amy Boulton
Head of Wigs and Make-up Alice Hardy
Company Manager Beth Hoare-Barnes
Programmer Electricians Jacob Gowler, James Smellie
Assistant Costume Supervisor András Jacobs
Site Security Johnson, Maya and team
Production Manager TC Murphy
Head of Stage Roma Radford
Senior Costume Supervisor and Costume Supervisor for Carmen,
Margot la Rouge/Le Villi and HMS Pinafore Sades Robinson
Performances Manager for CLS Charlotte Sandford
Head of Wardrobe Julia Saunders
Wigs and Make-up Assistant Chloe Jackson
Deputy Head of Wigs and Make-up Jamie Spiers-Goddard
Orchestra Manager for CLS Ellie Swithinbank
Assistant Company Manager Markella Syrri
Deputy Head of Wardrobe Megan Wallace
Stage Crew Andreas Papadopoulos, Isabelle Whitehill, Denys Kryvyts
Wardrobe Assistants/Dressers Sue de Mattos, Kate Waller
Auditorium Design Assistant Zsofia Sarosi 
Chief Electrician Lewis Watson



34

ITCH

     
     

    
   

      
       
      

       
       

     
    

      
      

       
     

         
        

      
  

 

A BRAND NEW OPERA WITH A MOST UNUSUAL HERO:

ITCH 
I          
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Based on Simon Mayo’s bestselling 
novels Itch and Itch Rocks, leading opera
composer Jonathan Dove and librettist
Alasdair Middleton have been
commissioned to create a new opera for
Opera Holland Park, to be premiered in our
2023 Season. Its hero is Itchingham Holte,
a teenage scientist on a mission to collect
all the elements in the periodic table. 

WE NEED YOUR HELP TO BRING
THIS NEW OPERA TO LIFE.
Like Itchingham Holte, we want to collect
our own periodic table of donors, whose
support will lift this new opera off the
page and onto our stage. 

If you would like to be part of this incredible
journey, please come and speak to one of the
Development Team in The Ensemble at the
theatre, or email
rosamund.hatfield@operahollandpark.com. 

A BRAND NEW OPERA WITH A MOST UNUSUAL HERO:

I  
         



36



37

LOCAL OUTREACH AND EDUCATION
WITH AN INTERNATIONAL
REPUTATION FOR EXCELLENCE
Established in 2010, Opera Holland Park’s Inspire project is at
the heart of the company’s activities all year around. Inspire
works with the very young and the very old, with families,
school children and care home residents, with those who are
at risk of social isolation, with those who live with dementia
and their carers, and with anyone for whom the pleasures of
classical music and opera are otherwise inaccessible.

Local partners in the Royal Borough of Kensington and
Chelsea include Age UK RBKC, Resonate Arts, Mind RBKC, St
Charles’ Centre for Health and Wellbeing, Open Age, Princess
Louise of Kensington Nursing Home, Chelsea and
Westminster Hospital, Solace RBKC, the Royal National
Institute of Blind People, Kensington and Chelsea Learning
Disability Centre, Equal People Mencap, RBKC Virtual School,
Avonmore Primary School, Chelsea Community Hospital
School, Fox Primary School and Holland Park Ecology Centre.
The company also has close partnerships with Refettorio
Felix and Rugby Portobello Trust.

In 2018 Inspire won the Education and Outreach Award in the
International Opera Awards. Many of the company’s
innovations – from introducing the first Relaxed Performance
of an opera in the UK in 2015 to offering discounted tickets to
NHS workers from 2018, and establishing a dementia-friendly
theatre in 2010 – have subsequently been taken up by other
opera companies. This moves hand-in-hand with Opera
Holland Park’s longstanding commitment to gender equality
in its creative teams and the strength of its Young Artists
programme in identifying and nurturing emerging talent.
Where other companies talk about changing opera, Opera
Holland Park acts.

During the annual summer festival OHP offers free tickets to
under 18s and over 65s, with discounted tickets for NHS
workers and other frontline responders and key workers.
Introduced in 2018, the Opera Holland Park Schools Matinees
have presented works such as La traviata and Un ballo in
maschera in full to children from RBKC and beyond,
supported by workshops on characters, storylines, history and
music. This year over 1,400 children will experience the music
and themes of Eugene Onegin. Audio-described performances
were introduced in 2017. During lockdown Inspire moved
online, increasing its reach and adding vocal warm ups for
wellbeing to those stranded at home and free online music
lessons for Key Stage 2 and 3 pupils.

In 2021 four Discovery Matinees and Relaxed Performances
were added to the festival programme, designed for people
who wanted to try opera for the first time in a welcoming and
informal environment, and those who love opera but find the
usual theatre-going experience inaccessible. Each run of the
five main productions in the 2022 Season includes a
Discovery Matinee and Relaxed Performance. The redesign of
the theatre to maximise the connection with the natural
beauty of Holland Park also allowed a significant increase in
wheelchair accessibility. Inspire also enjoyed its first
collaboration with the Holland Park Ecology Centre in 2021,
exploring the characters and themes in The Cunning Little
Vixen. This collaboration continues in 2022 with a focus on Le
Villi.

For more details of Inspire’s work in the community, from Get
Into Opera to OperaUNITY, Out of the Park Opera, Opera for
Thought, Learning Disability Ambassadors, and the
Discovery and Schools Matinees, as well as more
information on how to support the project, please visit
www.operahollandpark.com/inspire. Children during the 2020 summer family performances of The Pirates of Penzance © Ali Wright
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BIOGRAPHIES CREATIVE TEAM

Conductor 

Francesco Cilluffo
For OHP: Isabeau 2018

Francesco Cilluffo was recently appointed Principal Guest Conductor
at Wexford Festival Opera. Recent operatic engagements include
Verdi’s Requiem (The Grange Festival), Risurrezione (Wexford Festival
Opera), Symphonic concerts (Bremer Philharmoniker, Filarmonica
Toscanini, Teatro Filarmonico Verona), Tosca (Tulsa Opera – US
debut), Roméo et Juliette, La bohème, Rigoletto, L’elisir d’amore and
Madama Butterfly (New Israeli Opera). Recent and future
engagements include Edmea (Wexford Festival Opera), Falstaff,
Manon Lescaut, Macbeth (The Grange Festival), Miseria e nobilta
(Carlo Felice di Genova) and L’Italiana in Algeri (Toulon). His notable
operatic engagements include Falstaff at the Grange Festival and at
the Rete Lirica delle Marche, and the double bill of L’Oracolo
(Leoni)/Mala vita (Giordano) at Wexford Festival Opera, the double bill
of Cavalleria rusticana/La Voix humaine with Anna Caterina Antonacci
for Opera Lombardia and in Bolzano.

Director 

Martin Lloyd-Evans
For OHP: Don Giovanni 2002, Stiffelio 2003, Le nozze di Figaro 2004,
Andrea Chenier 2005, The Queen of Spades 2006, L’amore dei tre Re
2007 and 2015, La Gioconda 2008, Un ballo in maschera 2009,
Francesca da Rimini 2010, La Wally 2011, Gianni Schicci and Zanetto
2012, I gioielli della Madonna 2013, Adriana Lecouvreur 2014, Il
tabarro 2015, Die Fledermaus 2016, La rondine 2017, Isabeau 2018

Martin studied Physics at Manchester University and Theatre Arts at
Bretton Hall College. Productions include world premieres of the fully-
orchestrated version of Jonathan Dove’s Mansfield Park (The Grange
Festival), Lliam Paterson’s The Angel Esmeralda and Julian Philips’
The Tale of Januarie (the Guildhall), The Mikado, The Pirates of
Penzance (Scottish Opera), A Midsummer Night’s Dream (Barbican),
Roméo et Juliette (Operosa in Bulgaria and Montenegro), Mitridate
and Re di Ponto (Classical Opera Company at Sadler’s Wells and
Buxton Festival), Don Giovanni, Falstaff, Le nozze di Figaro, La
bohème, Rigoletto, La traviata (Mid Wales Opera), Il matrimonio
segreto, The Rape of Lucretia, Flight, Così fan tutte (BYO), productions
for the Guildhall including Pinocchio, The King Goes Forth to France,
the British premiere of Dove’s The Little Green Swallow and the UK
premiere of The Aspern Papers (RPS Award nominee) and many
productions for Garden Opera. Theatre work includes The Russian
Doctor (Mass MoCa), The Articulate Hand (The Wellcome Trust and
TEDMED), Wallace and Gromit: Alive on Stage (on tour and the West
End). Future plans include Così fan tutte (The Grange Festival).
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Designer 

takis
For OHP: Die Fledermaus 2016, La rondine 2017, Isabeau 2018, Un
ballo in maschera and Il segreto di Susanna/Iolanta 2019, The
Marriage of Figaro and redesign of the OHP auditorium 2021,
Carmen and Margot la Rouge/Le Villi 2022

In 2022 takis was nominated for an Olivier Award nomination for
‘Outstanding Achievement in Opera’ for his set and costume design
for HMS Pinafore (ENO). He studied at the Romanian National
University of the Arts in Bucharest, RADA, London College of Fashion
and Helsinki Aalto University. Opera credits include Phaedra (ROH),
Don Giovanni, La Voix humaine (Finnish National Opera), Le Comte
Ory (Garsington), Don Quichotte (Wexford Festival Opera), Calisto,
Ulysses’ Homecoming, Ottone and The Life on Moon (ETO). Musical
credits include Five Guys Named Moe, In the Heights, The Toxic
Avenger (West End), Flashdance (Oslo, UK tour), Hairspray (UK tour),
West Side Story, Optimist (Oslo), Sweet Charity (Nottingham
Playhouse), Ain’t Misbehavin’, Side Show (Southwark Playhouse), The
LKY Musical (Singapore Sands Theatre), Spring Awakening, Oliver, The
Sound of Music and Chicago (Leicester Curve). Theatre credits
include The Cat & The Canary (Bill Kenwright UK tour), Jane Eyre
(Tampere Theatre – Finland), Bacchae (Royal & Derngate), Fear & Am
I Dead Yet? (Bush Theatre), Napoli (West Yorkshire Playhouse),
Measure for Measure, Clytemnestra (Sherman Theatre), Stovepipe
(National Theatre), Ditch (Old Vic) and Tonight the Eighties (National
Theatre of Kuwait). Ballet credits include The Little Mermaid (Finnish
National Ballet). Circus credits include Atomic Saloon (Las Vegas),
Capra, The Hooley, Xanadu, My Beautiful Circus and Any Port in a
Storm (Giffords Circus). His work has been exhibited at the Design
Museums in London and Helsinki, the Victoria & Albert Museum and
the Bucharest Modern Art Museum. Future plans include Die Lustigen
Weiber von Windsor (Dresden State Operetta), Le Rois Arthus
(Tyrolean Festival Erl), Moulin Rouge (Oslo, Copenhagen, Stockholm,
Helsinki), André Chénier (St Gallen Opera Festival) and La traviata
(Norwegian National Opera).

Lighting Designer 

Jake Wiltshire
For OHP: The Pirates of Penzance 2021, HMS Pinafore 2022

Selected credits include Le comte Ory, Amadigi (Garsington), Don
Pasquale (WNO), The Cunning Little Vixen, La traviata (Longborough
Festival Opera), Bluebeard’s Castle (Theatre of Sound), Sounds and
Sorcery – Celebrating Disney’s Fantasia (The Vaults), Vixen (Silent
Opera in association with ENO – London, Helsinki, Trento, Beijing),
Purcells’s King Arthur, The Fairy Queen (AAM at the Barbican Centre),
Die Zauberflöte, Le nozze di Figaro (Turku Opera, Finland), Così fan
tutte (Bury Court Opera), La bohème (Hampstead Garden Opera), The
Castle (Silent Opera at Wilton’s Music Hall in association with ENO)
and Don Giovanni (Opera Faber, Portugal). Jake has lit productions
for nearly all of the UK’s major music colleges including multiple
productions for the Guildhall, RCM, Trinity Laban, RNCM and over 25
productions for RAM Opera. In 2009 he was made an Honorary
Associate of RAM. As an associate designer, Jake lit the US premiere
of Peter Maxwell Davies and David Pountney’s Kommilitonen! at the
Lincoln Centre, New York. Engagements this summer include Buxton
Opera Festival and a return to Longborough Festival Opera.
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Movement Director 

Jami Reid-Quarrell
For OHP: Isabeau 2018

Jami Reid-Quarrell is an actor, physical performer, choreographer and
movement director, currently working as stunt consultant for
Mischief Theatre’s West End and touring shows of The Play That
Goes Wrong and Magic Goes Wrong. He has trained in multiple dance
forms, circus and corporeal mime with the National Centre for Circus
Arts, Centre Nationale des Artes du Cirque in France and companies
such as Frantic Assembly, Punchdrunk and the Blue Raincoat
Theatre Company in Ireland, where he trained in Le Coq and Marceau
techniques. His client list for choreography and movement direction
includes Epson, Lewis Hamilton, IKEA, Sir Trevor Nunn, The Royal
Variety Performance, ITV, Depeche Mode, Satoshi Date, Casiokids,
Garsington and The Prison Choir Project. Future engagements
include performing the role of Puck in Hanover State Opera’s revival
of A Midsummer Night’s Dream. 

Chorus Master 

Dominic Ellis-Peckham
For OHP: The Rake’s Progress (Aldeburgh Festival), L’arlesiana and
Iolanta 2019, The Cunning Little Vixen and L’amico Fritz 2021, HMS
Pinafore 2022

Dominic is an internationally renowned conductor, chorus master,
author, presenter and vocal education specialist. He works with
leading orchestras, choirs and opera houses including BBC
Philharmonic Orchestra, CBSO, ENO, ROH and Vienna Philharmonic
Orchestra. Dominic is chief conductor of Chamber Choir of London, a
guest conductor for London Mozart Players, the RPO, Music Director
of London Oriana Choir, Aldeburgh Voices, associate principal
conductor of The National Youth Choirs of Great Britain and visiting
artist at Trinity Laban Conservatoire of Music and Dance. Previous
positions include; chorus master for ENO during which he received
critical acclaim from The New York Times for ‘a powerful and
accomplished chorus’ for the world premiere of Julian Anderson’s
Thebans, artistic director of The ROH’s RM19, assistant chorus
master for RSNO, conductor of Cambridge Festival Opera and guest
chorus master for CBSO’s Youth Chorus. Dominic embraces cross-
genre collaborations including TV broadcasts, arena appearances,
recordings and arranging with contemporary artists. He has
conducted projects at Abbey Road, Air Studios, Angel Studios,
Deutsche Grammophon, Whistle Records, Signum Records, Sky, BBC
and Eurovision. Most recently, his credits include collaborations with
Madonna, The Who, BAFTA, Sir Paul McCartney, Rachel Fuller, Disney
and Will.I.Am.
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BIOGRAPHIES CAST

Margot/Anna 

Anne Sophie Duprels
For OHP: Violetta La traviata 2001, Magda La rondine 2002, title role
Lucia di Lammermoor 2003, title role Luisa Miller 2004, title role
Jenůfa 2007, title role Kát’a Kabanová 2009, Mélisande Pelléas et
Mélisande 2010, title role Madama Butterfly 2013, Giorgetta Il
tabarro and Angelica Suor Angelica 2015, title role Iris 2016, title role
Zazà and Elle La voix humaine (in the Elgar Room at the Royal Albert
Hall) 2017, title role Isabeau 2018, Amelia Un ballo in maschera 2019

Anne Sophie Duprels trained at the Conservatoire National Supérieur
de Musique et de Danse, Paris. Her numerous operatic roles include
Katiusa Risurrezione (Maggio Musicale Fiorentino, Wexford Festival
Opera), title role Edema (Wexford Festival Opera), Theresa Benvenuto
Cellini (Opéra National du Rhin), title role Manon, Mélisande Pelléas et
Mélisande (Teatro Colón), title role Suor Angelica, Cio-Cio-San
Madama Butterfly‚ Salud La vida breve (Opera North), Lisa Pique
Dame, title role Rusalka (Grange Park Opera), title role Manon, title
role Rusalka (Scottish Opera), title role Jenůfa, Cio-Cio-San Madama
Butterfly, Marguerite Faust (Opera New Zealand) and title role Thaïs
(Teatro Nacional de São Carlos, Theater Lubeck, Grange Park Opera).
Future plans include Cio-Cio-San Madama Butterfly (Opéra de
Rennes/Angers Nantes Opéra) and the ROH.

Sergeant Thibault 

Samuel Sakker
For OHP: Federico L’arlesiana 2019

Samuel Sakker studied music at the Queensland Conservatorium,
and later, Commerce at the Royal Melbourne Institute of Technology.
His operatic roles include Erik Der Fliegende Hollander (Opéra de
Rennes/Angers Nantes Opéra, Nederlandse Reisopera, Cape Town
Opera), Florestan Fidelio (Lyric Opera Ireland), Don Josè Carmen
(Danish National Opera), Pollione Norma, Macduff Macbeth
(Melbourne Opera), Laertes Hamlet (Adelaide Festival), Alfredo La
traviata (ROH), James Nolan Dr Atomic (BBC Symphony Orchestra),
David Die Meistersinger von Nurnberg (State Opera of South
Australia), Tikhon Kátya Kabanová, Rodolfo La bohème (Scottish

Opera), Ulrik Miss Julie (BBCSO), title role Faust et Hélène (Royal
Stockholm Philharmonic Orchestra/BBCSO). Future plans include
Macduff Macbeth (The Grange Festival).

L’Artiste 

Paul Carey Jones
For OHP: Lescaut Manon Lescaut 2019, David L’amico Fritz 2021

Welsh-Irish bass-baritone Paul Carey Jones won the Wagner Society
Singing competition in 2013. Recent career highlights include Wotan
Das Rheingold (Grimeborn Festival), Der Wanderer/cover Wotan Der
Ring des Nibelungen (ROH), The Colonel Brothers, Marchese d’Obigny
La traviata (Icelandic Opera), Scarpia Tosca (Nevill Holt Opera) and
Sacristian Tosca, Priest The Trial (Scottish Opera). Recent house
debuts include Ivan Ivanovich The Nose (ROH), Dr Schön/Jack the
Ripper Lulu (Teatro Comunale Bolzano) and Wotan Die Walküre
(Gothenburg Opera). His work during the pandemic has been
generously supported by the Arts Council of Wales.

Lili Béguin 

Sarah Minns
For OHP: Sprite Fantastic Mr Fox 2010, Bianca/Gabriella La rondine
2011, Second Cercatrice Suor Angelica 2015

Sarah Minns trained at RAM and the Royal Welsh College of Music
and Drama. Her operatic career began at 18 when she created the
role of Verity for the world premiere of Jago by Mike Westbrook
(broadcast on BBC Radio 3). She has worked with many national
companies including Opera North, Grange Park Opera, Longborough
Festival Opera, WNO, Opera Rara and the BBC. Recently she won
critical acclaim for the role of Miss Havisham Miss Havisham’s
Wedding Night (Arcola Theatre and Grange Park Opera) and the role
of Adina A Feast in the Time of Plague (Grange Park Opera).
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Nini 

Laura Lolita Perešivana
OHP debut

Supported by Andrew and Fiona Brannon

Latvian soprano Laura Lolita Perešivana started her operatic journey
at 19 years old covering Lauretta Gianni Schicchi (Latvian National
Opera). A Young Artist at NOS, she recently graduated from the
Guildhall’s opera course. She won Second Prize at the Kathleen
Ferrier Awards 2021, received the Extraordinary Prize at the 54th
Tenor Viñas International Singing Contest and is the recipient of the
Musicians’ Company Award. Recently, Laura performed with ENO’s
Orchestra, with Opera Magazine writing “...her star quality combined
with a sumptuous, penetrating soprano suggest she is ready for any
role a big house might throw at her”.

La Patronne 

Laura Woods
For OHP: Agnes The Digger Fantastic Mr Fox 2010, 2011 and 2012,
Giovanna and cover Maddalena Rigoletto 2011, Zita Gianni Schicchi
(Christine Collins Young Artists Performance) 2012, Wowkle La
fanciulla del West 2014, La Suora Zelatrice Suor Angelica 2015,
Polina The Queen of Spades 2016, Glaša Kát’a Kabanová 2017, Flora
La traviata 2018 and 2021, Marta Iolanta 2019

Laura Woods studied at The Royal Birmingham Conservatoire and is
an alumna of ENO’s Opera Works. Her operatic roles include Leonora
La Favorita (Bangkok Opera), Mistress Quickly Falstaff (Opéra
Berbiguières), Florence Pike Albert Herring (BYO), The Witch Mad King
Suibhne (Bury Court Opera) and Sis/Wife Greek (Grimeborn Festival).

First Soldier 

George von Bergen
For OHP: Marcello La bohème 2009, Ostasio Francesca da Rimini
2010, Count Almaviva Le nozze di Figaro 2011, Ford Falstaff 2012,
Belcore L’elisir d’amore 2013, Steward Flight 2015, Cornelius Isabeau
2018, Anckarström Un ballo in maschera 2019

Recent and future engagements include Zurga Les pêcheurs de
perles (Ópera de Oviedo), Renato Un ballo in maschera (West Green
House Opera), a return as Sharpless Madama Butterfly, Marcello La
bohème, Zurga The Pearl Fishers and cover Forester The Cunning
Little Vixen (ENO), Enrico Lucia di Lammermoor (Danish National
Opera), title role Don Giovanni (ETO), title role Eugene Onegin (Mid
Wales Opera), and a concert of arias with the RPO at Westminster
Central Hall. He was an ENO Harewood Artist and studied at RAM
and NOS.

La Poigne 

Jack Holton
For OHP: Anckarström Un ballo in maschera (Young Artists
Performances) 2019

Jack Holton is in his second year on the opera course at the Guildhall,
under John Evans. He is the grateful recipient of The Anne Pashley
Opera Scholarship, Help Musicians’ Sybil Tutton Opera Award and an
Opera Awards Foundation Bursary. Previous roles include Le
Podestat Le docteur Miracle, Le Baron de Pictordu Cendrillon
(Guildhall), Don Parmenione L’occasione fa il ladro (BYO), Sky
Masterson Guys and Dolls (West Green House Opera), title role Don
Giovanni (Rogue Opera, The Merry Opera Company), chorus The
Veiled Prophet, Adina, Don Quichotte (Wexford Festival Opera) and
The Count The Marriage of Figaro (Hewletts Opera). Future plans
include the role of Der Zar Der Zar lässt sich photographieren
(Guildhall).
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Second Soldier 

Alistair Sutherland
For OHP: Pinellino Gianni Schicchi 2012 (Christine Collins Young
Artists Performance) and 2015, The Official Registrar Madama
Butterfly 2013, An Officer Il barbiere di Siviglia 2014,
Crébillion/Rabonnier La rondine 2017, The Messenger La traviata
2018 and 2021, The Innkeeper/Sergeant of the Royal Archers
Manon Lescaut 2019, The Pirate King The Pirates of Penzance
(Inspire) 2020

Alistair Sutherland trained at RAM. Recent operatic performances
include Alfio Cavalleria rusticana, Silvio Pagliacci (Aylesbury Opera),
The Tutor Count Ory, Germano La scala di seta (Opera Alegría),
Marcello La bohème (Opera Undone), Schaunard La bohème, Figaro
The Marriage of Figaro, Dulcamara L’elisir d’amore (OperaUpClose),
Sam Trouble in Tahiti (Stage Left Project), Dandini La Cenerentola
(HighTime), Marullo Rigoletto (Opera Loki). As well as working with
the OHP Inspire programme, Alistair runs a community folk music
ensemble in south London.

Totor 

David Woloszko
For OHP: Bartolo Le nozze di Figaro 2004, Benoît La bohème 2016

David trained at the Sydney and Queensland Conservatorium of
Music. David’s roles include Bartolo Le nozze di Figaro (Opera North,
Opera East, Victorian Opera), Colline La bohème (Opera Australia),
Don Alfonso Così fan tutte (Opera Queensland), Baron Douphol La
traviata (Opéra de Limoges, Opéra de Reims), Fat Englishman The
Gambler (ROH, Grange Park Opera), Il Commendatore Don Giovanni
(Rogue Opera), Mr Bear The Chimney Sweep (Pinchgut Opera), Prince
Gremin Eugene Onegin (Opera South East),  Don Magnifico La
Cenerentola (Bury Court Opera), Pooh-Bah The Mikado and La Rocca
Un Giorno di Regno (Opera Della Luna/Iford). Future plans include
Eristrato La Forza dell’amor Paterno (Barber Opera) and The Mikado
(Opera South East).

First Woman 

Grace Nyandoro
For OHP: Jay/Rooster The Cunning Little Vixen 2021

A graduate of Trinity Laban, Grace has been praised for her “warmly
inflected and expressive singing” (Opera Magazine). Her operatic
roles include Aksinya Lady Macbeth of Mtsensk (Birmingham Opera
Company), title role Treemonisha (Spectra Ensemble) for the
Grimeborn Festival. 

Second Woman 

Alys Mererid Roberts
For OHP: Brat/Tweedle Dum Alice’s Adventures in Wonderland and
Tiny Tim/Fan A Christmas Carol (world premiere) 2017, Annina La
traviata (Young Artists Performances) 2018, Pepík & Chocholka The
Cunning Little Vixen and Edith The Pirates of Penzance 2021

Soprano Alys Mererid Roberts is an alumna of the RAM Opera
School. Recent roles include Polly Peachum The Beggar’s Opera (Mid
Wales Opera), Despina Così fan tutte (Opera Project/Tobacco Factory
Theatres – cancelled due to the pandemic), Muse in the opera-film
Hedd Wyn (WNO), Euridice Orphée aux Enfers, Barbarina Le nozze di
Figaro, Pannochka May Night and Amore/Damigella L’incoronazione
di Poppea. She recently appeared as Flora in a critically-acclaimed
new film of Britten’s The Turn of the Screw, recorded at Wilton’s Music
Hall, and this spring made her debut with ETO in the title role of
Rimsky-Korsakov’s The Golden Cockerel. 
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Third Woman 

Chloë Pardoe
For OHP: Woodpecker The Cunning Little Vixen 2021

Chloë Pardoe trained at The Wales International Academy of Voice
under Dennis O’Neill, generously supported by The Dennis O’Neill
Foundation. She was an Iford Arts New Generation Young Artist in
2019, where she sang Ida Die Fledermaus and Dorabella Così fan
tutte in the New Generation Young Artist Gala concert. Other roles
include Sesto Giulio Cesare (Cardiff Opera), L’enfant L’enfant et les
sortilèges (Royal Birmingham Conservatoire), Hänsel Hänsel und
Gretel (Leamington Sinfonia) and Dido Dido and Aeneas (Leamington
Choral). She is a 2022 Leeds Lieder Young Artist, and continues to
study privately with Rosa Mannion.

First Drinker 

Steffan Lloyd Owen
For OHP: Dashwood Little Women 2022

Steffan Lloyd Owen studied at RNCM, taught by Nicholas Powell. His
prizes include the W. Towyn Roberts Scholarship Prize (2018), the
Blue Riband Osborne Roberts Memorial Prize (2016) and Kathleen
Ferrier Society Bursary for young singers (2015). Operatic roles
include Sciarrone/Jailer Tosca (Llangollen International Musical
Eisteddfod), title role Brundibar (Welsh National Youth Opera), Lord
Hate-Good Pilgrim’s Progress, Ser Amantio di Nicolao Gianni Schicchi,
George Jones Street Scene (RNCM), Zaretsky Eugene Onegin and El
Dancaïro Carmen (Opra Cymru). Other engagements this season
include Mozart’s Requiem (L’Orchestre National de Bretagne).

Second Drinker 

Matthew Duncan
For OHP: Vegliardo Isabeau 2018

Matthew trained at RNCM. Chorus highlights have included Peter
Grimes, The Queen of Spades, The Love for Three Oranges (Grange
Park Opera), The Rake’s Progress (Aldeburgh Festival) and Turandot
(NI Opera). Recent recordings include Le Villi, Il Paria, Zingari with
Opera Rara and To Shiver the Sky with the ROH Chorus.

Third Drinker 

Peter Lidbetter
For OHP: Bob Becket HMS Pinafore 2022

Peter Lidbetter is a British-Irish lyric bass from London. He performs
with Bergen Nasjonale Opera, the Edvard Grieg Kor under Edward
Gardner, Wexford Festival Opera and Buxton Festival Opera among
others in the UK and Ireland. He holds a MMus and PGdip in vocal
performance from the RNCM, where he won the Elizabeth Harwood
Memorial Award for graduating singers, the Brigitte Fassbaender
Award for Lieder, and was a finalist in the Gold-Medal competition for
all students. He debuts as The King Cinderella (Wexford Festival
Opera) this year. His teacher is Nicholas Powell.
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Waiter 

Richard Moore
OHP role debut

Bass-baritone Richard Moore studied at the RNCM. He is a BBC
Introducing Classical Artist. Concert performances include Handel’s
Samson and Saul with Laurence Cummings (Dartington International
Festival) and the St Matthew Passion (St John’s Smith Square). Roles
include Berkely Der Vampyr (Gothic Opera), Swallow Peter Grimes,
bass roles in King Arthur (Dartington Festival), Medico/Servo
Macbeth (Buxton) and Chevalier Robert le Diable (La Monnaie). From
2018-19 he was a chorister at the Théâtre Royal de la Monnaie in
Brussels. 

Police Inspector 

Dragoş Andrei Ionel
OHP role debut

Dragoș is from Iași, Romania. His roles include Leporello Don
Giovanni (FAVA Salzburg), Antonio Le nozze di Figaro, Papageno Die
Zauberflöte, Alidoro La Cenerentola, Lapák The Cunning Little Vixen,
Betto di Signa Gianni Schichi, Harry Easter and Frank Maurrant Street
Scene, Der Lautsprecher Kaiser von Atlantis (RWCMD), Hans Scholl
Kommilitonen! (Welsh National Youth Opera), Second Bad Robber
The Vanishing Bridegroom (BYO), Zuniga Carmen (Opera Națională
Română Iași), Don Magnifico Cenerentola, Priest, Restaurant Waiter,
Polish Father Death in Venice and Yves Madame Chrysantheme
(Opéra National du Rhin). Future plans include Betto di Signa,
Maestro Spinelloccio, Ser Amantio di Nicolao Gianni Schicchi (Berlin
Opera Academy). 

Roberto 

Peter Auty
For OHP: Count Vaudémont Iolanta 2008, Alvaro La forza del destino
2010, Lensky Eugene Onegin 2012, Turridu Cavalleria rusticana and
Canio Pagliacci 2013, Maurizio Adriana Lecouvreur 2014, Radamès
Aida 2015, Des Grieux Manon Lescaut 2019

Since his professional debut at Opera North, Peter Auty has sung
with major UK companies in the UK and abroad, including ROH,
Glyndebourne, ENO, Oper Frankfurt, New Zealand Opera and Malmö
Opera. Recent operatic highlights include Pinkerton Madama
Butterfly, Laca Klemeň Jenůfa, Don José Carmen (WNO), Des Grieux
Manon Lescaut (The Grange Festival), Bill in Jonathan Dove’s Flight,
Lensky Eugene Onegin (Scottish Opera), Johnson The Girl of the
Golden West (RTÉ National Symphony Orchestra) and Canio Pagliacci
(Opera Ensemble, The Grange Festival, Longborough Festival Opera,
Iford Arts).

Guglielmo 

Stephen Gadd
For OHP: De Siriex Fedora 2006, Speaker Die Zauberflöte 2007,
Conte di Luna Il trovatore 2008, Gellner La Wally 2011, Tonio
Pagliacci and Alfio Cavalleria rusticana 2013, Michele Il tabarro
2015, Music Master Ariadne auf Naxos 2018, Giorgio Germont La
traviata 2018 and 2021

Stephen won the Kathleen Ferrier Memorial Scholarship and has
sung with major companies including ROH, ENO, Glyndebourne,
Grange Park Opera, Buxton, Opera North, Scottish Opera, WNO,
Finnish National Opera, Opéra de Montpellier, Opéra de Nantes, Opéra
national de Paris, Opéra de Rennes, Opéra de Rouen and Dutch
National Opera. He made his North American debut with Dallas
Opera as Melot Tristan und Isolde. He appears widely in concert, his
engagements including the LPO, the Philharmonia, RSNO, the
Bamberg Symphony Orchestra and the Radio Filharmonisch Orkest.
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BIOGRAPHIES DANCERS

Fern Grimbley
Originally from York, Fern trained at Northern School of
Contemporary Dance in Leeds where she completed her
undergraduate degree, as well as her Masters in the postgraduate
company, Verve. Here she toured nationally and internationally works
by Hannes Langolf, Matthew Robinson, Lenka Vagnerova and Sita
Ostheimer. As a freelancer Fern has worked and performed with
companies including Extended Play, Mathieu Geffre, Northern
Rascals, and Jack Philip Creation. Alongside her theatre performing
work, Fern has featured as the lead dancer and actor in the art film
Quarantaine and Prep Bands music video Carrie, as well as featured
in music videos for Olly Years and Years X Regard Hallucination,
Mykki Blanco x Dazed x Gucci, and Emily Burns Is It Just Me.

Isabel Le Cras
Isabel is a contemporary dance artist and actor working across
stage, film and motion capture. Recent work includes Blanca Li Le Bal
de Paris (Barbican), Metamorphosis (Madrid), FAR by Wayne
MacGregor (Biennale di Venezia), ABBA Voyage Live by Wayne
McGregor (London), Notre Dame de Paris (Opéra National de
Bordeaux). Other companies include Compagnie Sohrâb Chitan in
Bordeaux, Kennedy Junior Muntanga and the Bayerishces
Staatsballett in Munich.

Gabriella Schmidt
Gabriella trained as an actor at The Oxford School of Drama after
originally training as a ballet dancer at Central School of
Ballet. Recent work includes Jules Juniper and Jules (Soho Theatre,
Vault Fesitval), Anna 2 Seven Deadly Sins by Simon McBurney (LA
Philharmonic, Walt Disney Concert Hall), The Rake’s Progress by
Simon McBurney (Festival D’Aix-en-Provence, Dutch National Opera,
Stanislavsky Music Theatre), The Magic Flute (ENO/Complicite),
Skydiving (Shoreditch Town Hall), and Die Zauberflöte (ROH).

Film work includes, Scottish BAFTA nominated film Take Your
Partners (Arpeggio Pictures), Being Nice (Carsick Productions) and X,
an Independent Indian Feature Film.

Gabby is also a new writer and was on Soho Theatre Writers’ Lab
19/20 where her first play placed in the top 10 for the Tony Craze
Award 2020.
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Ms Julia Dickinson
Michael Dickson
Ann Doherty
Mr and Mrs Patrick Doherty
Mr Christopher Drury
Jennifer Duthie
Mr David Dutton
Ms Francesca Ecsery
Catherine Edwards
Linda Edwards
Mrs Cathleen Ellis
Jennifer Enslow
Mr Stephen Enthoven
Ms Lisa Erickson
Ms M Ettehadieh
His Hon Fabyan Evans
Mr Robin Farr
Anne Farrell
Lady Catherine Faulks
Marica Forcina
Ms Pamela Foster
Chloe Franses
Mr Richard French
Adam and Victoria

Freudenheim
Mr Michael Furth
Mrs Audrey Galloway
Farid Gargour
Mr David Garlick
Mr David Garrett
Michele Gilroy
Mr Nicholas Gold
Mr David Grant
Henry Greenfield
Jeremy Greenhalgh
Mrs Kate Grimond
Mrs Jinnie Grove
Roger Gugen
Jacquie Gulbenkian
Mr Alan Hall
Ms Mary Hammond Giles
Peter Harrison
Ms Charmian Eberle

Victoria Hennessy
Clive Herring
Mrs Catherine Hickman
Brigitte Hill
Dr Peter Hill
David Hinsley
May Holdsworth
Mrs Nina Hooper
Mr and Mrs K Howell
Mr Steve Hughes
Mr Robin Jackson
Mr Rudi S K Jagersbacher
Sally James
Mr Duncan Jeffery
Joakim Jonsson
Achilleas Kallakis
Dr Pauline Kane
Louise Kaye
Mark Keatley
Mrs Tessa Kilgour
Mrs Anne Kirmond
Ms Manuela Kleeman
Athena Ko
David Korman
Mr Ian Lamb
Bethan Lewis-Powell
Mr B K Lusher
Dr John Macginnis
Mr Peter Macklin
Mr Antoni Mackowski
Louisa Macmillan
Susie Marshall
Mrs Elizabeth Martin
Mr Richard Mason
Mr Tim Matthews
Patrick Matthiesen
Mrs David Maxwell Scott
Alison McFadyen
Olya Meier
Adrian Melrose
Andrew Merton
Ms Carol Michaelson
Sir David Miers
Mr James Mills
James Mitchell
Patrick and Susan Mocatta
J V H Morris
Fiona Mortimore
Mr and Mrs Graham Mossop
Laurence and Sarah Newman
Paul Newman
Ms Anne Newton
Mr Mark Nichols
Tiffany Nieuwland
Ms Jennifer Noon
Mary Noyes
Mrs Susan Oakden
Paul O’Donnell
Paul O’Reilly
Maria Orti
Irene Otero-Novas
Dame Sue Owen
Mr David Peters
Ms Olga Petrovic
Mr Phil Phillips
Mr Charles Pike
Sally Posgate
Jonathan Preater
Ms Patricia Price
Ms Sophie Pridgeon
Russell Prior
Ms Jasmin Prokop
Roger Purcell
Viv Pyner
Dr Shirley Radcliffe
The Ramos Handal family

Miss Anne Read
Katharine Richardson
Jeremy Ridgway
Mike and Devala Robinson
Nan Rogers
Ms Susan Rose
Ms Sophie Salles
Hermione Sanders
Mrs Daljit Sandhu
Mr Adam Scheuer
Mr Thomas James Scott-Webb
Soraya Shamji
Ms Linda Shaughnessy
Paul Sheldon
Mr Patrick Sherrington
Mr Michael Simmons
Sue Sloan
Mr David Snell
Mr Andrew Stafford-Deitsch
Ms Sarah Stallebrass
Alette Steuart-Smith
Anthea Stevens
Hugh Sturgess
Paul Taylor
Shanmae Teo
Mahmoud Swehli
Su-Mei Thompson
Mr Daniel Thornton
Mr Christopher Tomlins
James Tuckey
Mr Christopher Turner
Frederick Twum
James Uprichard
Mr Giampietro Ventresca
Mrs Elizabeth Vyvyan
Catherine Walker
Catherine Waring
John and Helen Wartig 
Sharon Wee
Joanna Weeks
Louisa Wickham
Roger Williams
Miss Diana Wilson
Mrs Fiona Wilson
Mrs Jane Wilson
Mr Mark Winterburn
Mr and Mrs Richard Wohanka
Geoff Woodhouse
Mr Gary Wyatt
Mrs Maria Yang
Ms Kazuko Yoshida

and all those who wish to
remain anonymous

Silver Members
Ms Eva Aaviksaar
Nisrin Abouelezz
Neville Abraham CBE
Karen Abrams
Muriel and Eli Abt
Jonathan Adams
Meriel Afia
Natalia Akoulchina
Mr Christopher Aldous
Ralph and Elizabeth Aldwinckle
Mrs Jackie Alexander
Mrs Fiona Alfred OBE
Mr Nicholas Allan
Mr Richard Allan
Howard Charles Allen
Mr Michael Allen
Ms Christine Allen-Laird
Mr Mark Allsup
Mr Donald Amlot
Na An

Donald Anderson
Elizabeth Anderson
Lindsey Anderson
Mrs J Andrew
Mr Brian G Andrews
Dr Patrick Andrews
His Hon Judge Anthony Ansell
Mr William Ansell
Mr Dennis Anthony
Mr John Armitstead
Mrs Ann Arnold
Mrs Sally Arnold
Liz and John Ashford
Mrs Roslyn Ashton
Philip Ashworth
Alan G Atkins Esq
Mr Robert Atkinson
Ruby Audi
Mrs Rosamund E. Ayling
Mr Robin Philip Back
Mr Ian Bagshaw
Mr and Mrs Andrew Bailey
Sarah Bainbridge
Mr Christopher Baird
Ms Nicola Baker
Linda Baker
Mr Colin Baldock
Mr Tony Baldry
Patrick and Lesley Balfour
Mrs Elizabeth Ball
Riki and Robert Balyuzi
Mrs Nicola Bancroft
Sheetal Banerjee
Mrs Georgina Banton
Miss Janine Barber
Mrs Diana Barbour
Mr Mark Barclay
Rupert Barclay
Mrs Jeremy Bard
Mrs Isla Baring OAM
Mr Nevil Barker
Miss Frances C. Barlow
Lady Emma Barnard
Miss Cecile Barnett
Mr Lindsay Barr
Julia Basirov
Rosemary Bartholomew
Mr and Mrs Paul Batchelor
Christopher Bathurst
James Battersby
Mr Robert Baty
Mrs Chloe Baveystock
Mr and Mrs Richard Bawden
Miss Elizabeth Baxter
Mrs E Bayer
Jack Bayliss
Mr Simon Beccle
Mr Peter Belchamber
Ms Louisa Bell
Geoff Bellingan
Mrs Jo-Anne Benians QC
Stephen Benjamin
Mrs Elizabeth Bennett
Mrs Lesley Bennett
Mr Paul Bennett
Mr and Mrs Rodney Bennett
Mrs Jane Benson
Laurence Benson
Dr Ed Beveridge
Mr David Bewers
Anuj Bhatnagar
Dr Fabio Bianchi
Ana Biloglav
Ms Kate Bingham
Lucy Birchenough
Mr Peter Bird
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Ms Bozena Birt
Ms Penelope Birts
Mr Terence Blackburn
Lady Brenda Blackwell
Adrian Blair
Mr Timothy Blake
Mr Gary Blaker
Ian Blond
Mr Philip Bloom
Richard Blow
Ingrid Boccardi
Elisabeth and Bob Boas
Ms Hilary Bodin
Mr Harvey Bogard
Ms Nitya Bolam
Mrs Anne Bonavero
Jane Bond
Margaret Bonsall
Ms Rhonda Boston
Thomas Bourgeois
Tony Bourne
Mr Michael Bousfield
Julian and Maria Bower
Mrs Christine Bowles
Mr Geoffrey Ian Bowman
Mr Malcolm Boyce
Mrs Catherine Boylan
Mr Mario Bozicevich
Mr and Mrs Martin Brackenbury
Dr Shirley Bradbrooke
Ms Julie Bradshaw
Mr David Brazier
Mrs Jennifer Brehony
Miss Rosemarie Breitenstein
Brian Bremner
Ms Franca Bren
Sarah Bridgwater
Mr Andrew Briggs
Prof Nicola Brindley 
Mrs Penny Broadhurst
Mr Roderick Brodie
Mr Adam Broke
Judith Bronkhurst
Mrs Dorothy Brooks
Patrick Brooks
Mr Alan Brown
Duncan Brown
Ms Fiona Brown
Mr Jeremy Brown
Mr and Mrs Leonard Brown
Dr Morris Brown
Pauline Brown
Tom Brown
Richard Bruce
Sarah Bryant
Dudley Buchanan
Mr Peter Bucher
Mr David Buchler
Mr Bernard Buckley
Elena Buckley
Elizabeth Buckmaster
Mr David Buik
Mr Christopher Bulford
Margaret Bullard
Francis Bulman
Nick Burberry
Dan Burdett
Mr and Mrs Richard Burnett-

Hall
Professor Peter G. Burney
Mr Jules Burns
David Burton
Dr Paul Butler
Mr Paul Butler
Mr Timothy Buxton
Constance Byam Shaw

Mr John Byrne
Mr Ian Y Caldwell
Mr Peter M. Callaway
Donald Cameron
Ms Lisa Cameron
Norma Cameron
Nicholas Campailla
Ann and Murray Campbell
Mr Christopher Campbell
Dr John Campbell
Mr Quentin Campbell
Jamie Campbell-Harris
Ms Teresa Canfield
Frances Carey
Mr Andrew Carmichael
Rosie Carne
Russ and Linda Carr
Miss Miranda Carter
Mr Nicholas Carter
Mr Gavin Casey
Mrs Sheila Castello
David Champagne
Tejal Chande
John and Nicol Chaplin 
Mrs Ann Chapman
Peter S Chapman
B. Adele Charles
John A. Chataway Esq
Mr Anthony Chater
Mrs Gay Cheyne
Ms Penelope Christie
Tim and Maria Church
Ms Sheila Clark
Mr William Clark
Mr John Clarkson
Richard J Clayton
David Clift
Mr Michael Clifton
Lady Chryssie Cobbold
Michele Codoni
Prof Jonathan Cohen
Mr John Coke
Mr Keith Cole
Myra Cole
Mr Jeff Colegrave
Mr Anthony Colin
Mr Leigh Collins
Ian Collyer
Mrs Mary Coltman
Ms Clare Colvin
M Andrew Comber
Ben Compton-Welstead
Mr Fabrice Conchon
Dr Caroline Conway
Miss Therese Conway
Mr John Cook
Lesley Cook
Mrs Gill Cooper
Janet Cooper
John Cooper
Miss Rachel Cooper
Mrs Paula Coppack
Cathy Corbett
Marc Corbett-Weaver
Matt Corrigan
Mr John Cosgrove
Mrs Morella Cottam
Francois Coumau
Thomas Cowen
Mrs Carole Cox
Mr David Cox
Mrs John Cox
Ms Rebecca Cox
Ray Cox
Dr John Crabtree
Mr John Crafts

John Craig
Mr Michael Craven
Lara Cresswell
Mr Stuart Cripps
Jayne Croghan
Hazel Crossick
Mr Jonathan Crow
Mr John Cummins
Mrs Milena Currall
Gordon Currie
Victoria Currie
The Reverend James Curry
Mrs Sarah Curtis
Edward Curtis
Sally Cuthbert
Anne Cyron
Ms Yvonne D’souza
Dr Sue Dale
Mrs Jennie Dalton
Mrs Diane Daly
Ms Emma Danks
Ms Mary Dauman
John Dauth
Mr Hywel Davies
Mrs J Davies
Mr Jonathan P Davies
Marian Davies
Peter and Liz Davies
Miss Kathryn Davis
Mr Michael Davis
Mr Peter Davis
Gillian Dawnay
Mr Andrew Daws
Mr Peter Dawson
Sebastian and Emma Dawson-

Bowling
Mr Christopher Day
Gillian Day
Michael Day
Anthony De Groot
Mrs Judith De Haas
Mr Anthony De Lacey
Arabella De Morais Sarmento
S De Normanville
Paul de Rivaz
Aliya de Tiesenhausen
The Duke of St Albans
Mrs Suzanne de Yong
Ms Glad Deamer
Mr Kenneth Dean
Mr and Mrs Kevin Dean
Mr Michael Dearden
Jean Deboo-Jones
Thomas Defoe
Lady Denman
Diana Dennis
Mr Oliver Denniss
Mr Ken Dent
Andrew Derrer
Linda and Hugo

Deschampsneufs
Mrs Krystyna Deuss
Ms Diana Deverell
Laurent Dhome
Mr Joseph Di Prospero
Mr Bryan Diamond
His Hon Anthony Diamond QC
Mr John Dick
Stephen Dickens
Miss Jane Dickins
Ms Julia Dickinson
Mr H E Diem
Maeve Dineen
Mrs Priscilla Dingle
Filipe Direito
Mr Andrew Dismore

Ms Melissa Disney
Ann Doherty
Mrs Joan D’Olier
Helen Donald
Ms Gill Doran
Christine Douse
David Downward
Mr Kevin Doyle
Robert Draper
Joshua Drapkin
Mrs Lesley Driscoll
Mr Alexey Drobot
Catherine Drover
Mr Ian du Pré
Lady Evie Duff Gordon
Andrew Duncan
Mr and Mrs Martin Dunitz
Frank Dunning
Mr Michael Duns
Mr Geoffrey Earl
Melissa Earlam
Mrs Pamela Eaton
Tina Eckart
Mr Harry Eddis
Mr D R Edgecliffe-Johnson
Mrs Valerie Edward
Mrs Judith Edwards
Mr Stuart Edwards
Mr David Egerton-Smith
Michael Eggers
Mrs Inge Ehrmann
Caroline Elgin
John Ellard
John Elliott
Tony Elliott
Miss Anne-Marie Ellis
Mr and Mrs Colin Ellis
Ms Jackie Elphick
Abigail Elrick
Mr David Elyan
Mr Philip J Emerton
Mr Robert Englehart
Mr Simon Enoch
Mr Martin Enthoven
Mrs Belinda M. Erskine
Ms Karen Esson
Richard Eustace
Alun Evans
Caroline Evans
Ms Pam M Evans
Sarah Evans
Anne Evelyn
Mr Michael Ewing
Mrs Nicola-Jane Fairbairn
Mr Peter Falk
Mrs Hilary Farley
Mr M P Farmar
Mrs Carole Farquharson
Ms Jane Faust
Mrs Anne Fawcett
Mr Jeffrey Fergus
Mr Arthur Ferryman
Mrs Alexia Fetherstonhaugh
Mr Chris Few
Christopher Fildes
Mrs Elizabeth Fincham
The Fischer Fund
Ms Anne-Louise Fisher
Gail Fitzgerald
Alison Fitzpatrick
Fiona Fleming-Williams
Mrs Claire Fletcher
Colin Fletcher
Mr David Fletcher
Joan Fogel
Daisy Foquet

Mr John Ford
Jonathan Ford
Mr Nicholas Forde
Ms Michele Fore
Mr Christopher Forshaw
Anthony Foster
Mr Patrick Foster
Mr Alan Fox
Mr Martin Frame
Dorothy Frame
Mrs Jennifer Francis Fiore
Mrs E A Franklin
Mr Rodney Franklin
Mr Arthur Franks
Mr Jeremy Franks
Mr Peter Fraser
Mr Conrad Freedman
Miss Christina Fremantle
Ms Nicola Freshwater
Lord David Freud
Mr Friedrich Frickenhaus
Ms Lynda Fussell
Keith Gallon
Mrs Jenny Gane
Amy Garcia
Ms Adele Gardner
Ms Ann Gardner
Mr David Garfield Davies
Penelope Garlick
John Garran
Mr John Garrett
Ms Pam Garside and Mr Simon

Carter
Mr Paul Gascoine
Mr Howard Gatiss
Miss Anthea Gaukroger
Mr Gus Gazzard
Mr Stephen Gee
Mr David Gendron
Mr David Gent
Mr Michael Gerson
Mr Simon Gibbins
Mrs Vanessa Gibbon
Dr Kathryn Gibbons
Mr Anthony Gibbs
Sir Peter Gibson
Mr Mark Gidney
Ms Wendy Gilbert
Mr and Mrs Graeme Gilchrist
Louise Gill
Mr Ewen Gilmour
Veronica Gioscia
Mr Michael Godbee
John Godding
Mr Simon Godfrey
Mr Raymond G. Godson
Ms Gillian Godwin
Mr Nicholas Gold
Mr Brian Goldich
Marie Golding
Steve and Cristina Goldring
Mrs Debbie Goldsmith
Mr Michael Golz
Sebastian Gomez Alarcon
Juanita Gonzalez Uribe
Myrna Good
Ms Zoe Goodway
Mr Peter Goodwin
Mr Angus B Gordon
Neil and Caroline Graham
Michelle Grahame
Ms Alison Gray
Mrs Ceri Jayne Gray
Ms Victoria Gray
Mr Brian and Mrs Rosita Green
Dr Hilary Green

Ira Green
Mr Nicholas Greenacre
Mr and Mrs David Greggains
Susie Gregson
Clarice Greusard
Michael Griffin
Mr John Michael Griffith-Jones
Anthony Griffiths
Mrs Rosemary Griffiths
Mr Ian Grimshaw
Mr Brian Groom
Mr Jeremy Gross
Mr Paul Guinery
Mr Owen Gunnell
Dr Richard Gutman
Mr Steven Haberman
Mr Andrew Haigh
Mr Nick Haimendorf
David Hales
Mr Paul Hall
Dr Peter Hallgarten
Jill Hallpike
Mr Jon Halse
Mr Andrew Halstead
Mrs Jenny Hamilton
Melanie Hamilton
Michael and Irena Hamilton
Mr Peter Hamlyn
Dr Stephen Hammerton
Hilary Hammond
William Hancock
Mr Graham Hand
Mr Derek Hannam
Mr Frank Harding
Mr Christopher Harding-Edgar
Kenneth Harper
Mr Derek Harris
Mr Tim Harris
Desmond Roger Harrison
Mr Graeme Harrower
Ros Hartmann
Mr Tylor Hartwell
Megan Harvey
Gillian Harvey
Mrs Nermine Harvey-Phillips
Mrs Noël Harwerth
Ms Helena Hashem
Mr John Hastings-Bass
Ms Sarah Havens
Ms Irene Hawkins
Fiona Hawkins
Mr Andrew Haworth-Booth
Karen Hayden
Ms Sarah Hayes
Mrs Lucinda Heald
Catherine Heath
Carol Heaton
Ms Sara Heaton
Mrs Madeleine Heggs
Mrs Joy Hellin
Timothy Hely-Hutchinson
David Henderson
Mr John Henderson
Katherine Henderson
Mr Roger Henderson QC
Ms Sue Lin Heng
Krystal Henham
Victoria Hennessy
Ms Ann Henshaw
Mr Anthony Herbert
Nathalie Herzberg
Mr Jeffrey Hewitt
Ms Christine Heys
Mr Bruce Hibbert
Ms Gillian Hickman
Mrs Gillian Hicks
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Lady Higgs
Jeremy Hill
Miss Julia Hill
Mrs Margaret Hill
Mr Richard Hinchcliffe
Mr John Hine
Mr Robin Hirshman
Dr Alan Hoaksey
Mrs Victoria Hobbs
Victoria Hobday
Mr Stephen Hocking
Paul Hodgkinson
Ms Judith Hodgson
Mr and Mrs Roy Hodson
Dr Anne Hogg
Ms Bridget Holden
Mr Duncan Holden
Christine Holliday
Mrs Deirdre Holloway
Miss Fiona Holmes
Lynn Holmes
Ms N R Holt
Professor Martin Hooper
Mrs Nina Hooper
Mr Ian Hopkins
Michael Horowitz
Maida Hot
Mr Brian P Houghton
Elaine Howard
Professor Ken Howard
Anthony Howick
Mr Jonathan Hubbard-Ford
Mr Brian Huckett
Mr David Hudd
Mr David M Hughes
Mrs Diana Hughes
Gareth Hughes
Ms Melinda Hughes
Mr Steve Hughes
Mr Robert Hugill and Mr David

Hughes
Mr John Hull
Mrs Shirley Humphrey
Mr David Humphrys
Mrs Elizabeth Ann Hunt
Mr Michael Hutson
Roger Hutton
Anne Elizabeth Hyatt King
Daniel Hyde
Ruut Iman-Sorensen
Ms Julia Irvine
Noelle Irvine
Mrs Sally Jackman
John Jackson
Mrs Marjorie Jackson
Brian Jacobs
Mrs Rachel James
Sally James
Mr Mark Jarrad
Mr Anthony Jarvis
Ms Susan Jarvis
Raymonde Jay
Joanne Jeavons
Mr Sean Jelley
Ms Nancy Jenn
Mrs Sara Jenni
Mrs Julie Jennings
Ms Victoria Joel-Bobasch
Mr Michael Johns
Mrs Heather Johnson
Mr Hugh Johnson OBE
Mr Alexander Johnston
Mr James Joll
Georgina Jolliffe
Mr Alan Jones
Alan and Judy Jones

Mr Douglas Jones
Felicity Jones
Katy Jones
Mr Kenneth Jones
Ms Margaret Jones
Mr Michael Jones
Ms R E. Jones
Ruth Jones
Ms Daniela Jonsson
Joakim Jonsson
Ann Joseph
Kimberley Julius
Mr Bohdan Juren
Jamie Justham
Kathryn Kalair
Ms Cynthia Kapelus
Claudia Kaphan
Mrs Susan Kavanagh
Anna Keat
Mr Francis Keeling
Nigel and Caroline Keen
Robert Keith
Mrs Christine Kellner
Mrs Sally Kemmis-Betty
Mrs Penny Kempton
J Kennedy
Ms P Kenny
Michael Kent
Mr David Kent-Lemon
Mr Paul Kenyon
Julia Kernick
Nicola Kerr
Jayne Kerridge
Manuela Kerr-Smiley
Mr Tony Kerslake
Mr Martin Kettle
Sabina Khan
Ms Zarine Kharas
Julia King
Lizzie King
Mr George Kingston
Oliver and Sally Kinsey
Miss Amanda Kinsman
Mrs Margaret Kirkham
Mrs Pauline Kirwan
Mr Costas Kleanthous
Elisa Knebel
Mr and Mrs William Knight
Sneha Kooros
Mr Andreas Koutsouris
Jill Kowal and Jordi Serra
Mrs Sara S Kramer
Mr Roger Kutchinsky
Mr Terence Kyle
Dr Mikko Laamanen
Countess Sylvia Labia
Mrs Imre Lake
Mr Ian Lamb
Alan H Lambert
Miss Sophia Lambert
Ray Lancashire
Mr David Lancaster
Sir Peter Lane
Dale Lang
Mr Martin Langdon
Catherine Langridge
Mr Steven Larbalestier
Mr Andrew Lavarello
Mr Tony Lavender
Mr Desmond Lavery
Richard Law
Mr Richard Lawman
Robin Lawther
Lady Patricia Layfield
James Layton
Brian Le Fevre

Miss Valerie Le Moignan
Philippe Le Roux
Georgiana Lebus
Aurore Lecanon
Alison Ledgerwood
Mr Ian Lee
Mr Paul Leese
Mrs Carolyn Leigh
Shane Leonard
Mr and Mrs Alexander Leslie
Mrs Hilary Leslie
Miranda Leung
Mrs Denise Levy
Professor Raymond Levy
Ms Agnieszka Lewinska
Mrs Joanna Lewis
Cindy Li
Miss Heather Lightbody
Helen Likierman
Delia Limburg
Sir Keith and Lady Lindblom
Mr Richard Lister
Mr Alan Littell
Mr Simon Llewellyn
Jim Lloyd
Sir Richard Lloyd
The Hon Mrs Rosamund

Lockhart-Mummery
Mr James M Long
Sir Andrew Longmore
Caroline Longmore
Ms Barbara Lord
Momoyo Lord
Mr John Lott
Mr Anthony Loukes
Margot Lound
Liza Lovdahl-Gormsen
Mr Richard Lovell
Mrs Liv Lowrie
Jonathan and Clare Lubran
Paolo Lucchini
Mrs Jill Lumsden
Ms Sue Lupton
Joanna Lyall
The Hon Richard Lyttelton
Kostiantyn Lytvynskyi
Mrs Jean Maby
Ms Ruth Macdonald
Brian Mace
Mr David Macfarlane
Mr Stephen Machin
Judith Mackay
Mr Robert Mackenzie
Ms Ursula Mackenzie
Mr Alexander Macpherson
Professor Margaret Maden
Mrs Ingrid Magaziner
Ronan Magee
Mr Jon Magnusson
Patrick Mahoney
Ms Janice Main
Mrs Susannah Maitland-

Robinson
Dr Gerald Mallon
Michelle Mandak
Peter Maple
Mr and Mrs Rodney Mariner
Dr Gillian Markham
Ms Katie Marsh 
Susie Marshall
Mrs Val Marshall
Mrs Simon Marshall-Lockyer
Leonora Martell-Surtees
Paul Martin
Mrs Elizabeth Martin
Mr Charles Martineau

Jose Martinez
Miss Rosalind Mash
Judith Massa
Mrs Charlotte Masterson
Dr H M Mather
Louise Matlock
Ms Kathryn Matthews
Paul Matthews
Tina and Tom Maxwell
Karen Maxwell
Kerry Maxwell
Mr James Maxwell-Scott
Josie Mayers
Piers Maynard
Xerxes Mazda
Renato Mazzucchelli
Dr Margaret McCollum
Mr Angus McCraw
Mr Brian McDermott
Ms Fiona McDonald
Mrs Rosamund McDougall
Mr Ian McDowall
Mrs Nicola McFarland
Mr William M. McGuire
Ms Jane McIntyre
Ms Elizabeth McKay
Sir Kit McMahon
Mr and Mrs Jim McMeehan-

Roberts
Mr John McNamara
Dr Neil I. McNeil
Mrs Annabel Meadows
Mr Stephen Meldrum
Mrs Landa Melrose
John Meltzer
Dr Helen Menage
Mr Ivan Menezes
Miss Jayne Merrin
Mr Stephen Mertz
Jonathan Messer
Veronica Metter
Miss Mary Michael
Mr Andrew Michaelides
Michael Migliore
Miss Caroline Miller
Mr Miles Saltiel and Ms Felicity

Miller
Mr Peter Miller
Belinda Mindell
Eunice Minogue
Peter and Penny Mishcon
Mr Clive Mitchell
Mrs Elaine Louise Mitchell
Mr George Mitchell
Heloisa Mizne
Marjan Mokhber
Mrs Andree Molyneux
Mrs Ann Montier
Mr Patrick Moon
Nicola Moores
Mr Richard Morgan
Mr Denis Moriarty
Mr T M Moriarty
Trevor Moross
David Morris
Mr Gary Morris
Stephen Morris
Ms Melanie Morrison
Mrs Carol Morton
Mr Andrew Moss
Antonia Moxham
Lady Elaine Moylan
Mrs Caroline Muir
Mr Adrian Mumford
Diana Munro
Samia Murgian Hedger

Mrs Elizabeth Murphy
Mr Kieron Murphy
Pamela Murphy
Mr and Mrs Roger Murray
David Prieul and Sophie Murray
Mrs Sunny Murray
Dr Iain M Murray-Lyon
Mr A C Myer
Craig and Jenni Myles
Mr Peter Mynors
Prashant Nair
Mr Graham Nash
Richard Nason
Mr Anthony Nathan
Mrs Hugh Neal
Mr and Mrs Jeffrey Nedas
Vanessa Neill
Mrs Penelope Neilson
Ms Rebecca Nelson
Janet Nelson
Professor Ian Netton
Baroness Julia E Neuberger
Mr Thomas Newman
Jeremy Newman
Gillian Newson
Mrs Jane Nicholson
Baroness Nicholson Of

Winterbourne
Ms Patricia Ninian
Alain Nkontchou
Penny Noakes
Mr Philip Noel 
Ms Margaret Norman
Mr Francis Norton
Mrs Meena Nott
Mr Christopher Nourse
Mr Patrick O’Brien
Mr Ben O’Bryan
Mr Kevin O’Duffy
Mrs Jo Ogden
Lisa O’Neill
Mr Tim Orchard
William O’Riordan
Ms Ksenia Orlova
Clive Osborne
Mr Andrew Osmond
Mr Neil Ostrer
Mr Michael Osuch
Sir Richard Ottaway
John Otto
Mrs Juliette Overlander
Mr Rodney Owen-Jones
Ms Nicola Ozanne
Jenny and Valerio Pace
Ms Sally Padovan
Mr Robert Page
Mr John Paine
Mrs Rachel Palmer
Alan Pamment
Michael Parker
Mr Rod Parker
Dr John Parker-Williams
Dr Donald M. Parkin
Dr Caroline Parks
Mr Roger Parkyn
Mr and Mrs Michael Parr
Ms Miranda Parr
Kate Parry
Maurice Parry-Wingfield
Mrs Elizabeth Parson
Mr Neil David Paterson
Sophie Paterson
Stephen and Alexandra Patrick
Mrs Frances Payne
Philip Peacock
Sarah Pearce

Lady Ursula Pearce
Jean Pearson
Mr John Pearson
Mr Robert Pearson
Ruth Peel
Mr Giles Pemberton
Susan Pemberton
Stuart Pendred - Oxford Opera

Trust
Mr Charles Penney
Mr Robin Perrot
Gerald Pettit
Mr George Philips
The Lord Phillimore
Dr Richard JW Phillips
Mr Ranald Phillips
Mrs Jocelyn Phillips
Mrs Kathy Philpot
Dr David Pick
Mr Charles Pike
Mrs Iseult M. Pilkington
Mr Jan Pilkington-Miksa
Mr David Christian Pitman
Mr Nigel Pleming
Lady Barbara Poole
Mr David Pope
Mr Porges and Ms Borda
Mr and Mrs Jeremy Posnansky
Vanessa Post
Mr Stephen Poster
Professor N A Postma
Miss Christine Powell
Dr Robin Powell
Mr Richard Pownall
Mrs Erica Prean
Sarah Priday
Clare Prince
Mr Simon Pring
Stephen Probst
Michael Profit
David Prosser
Mrs May Prosser
Michael Proudfoot
Jonathan Prynn
Paula Prynn
Marilyn Puddy
Mr James Pulsford
Milo Purcell
Mr Frederick Pyne
James Quin
Ms Sarah Radcliffe
Mrs Laura Radley
Robert and Julia Raffety
Mr Howard Railton
Ms Aviva Raingold
Patrick Raleigh
Peter and Diana Ratzer
Jonathan Rawes
Mrs Louise Rawlins
Mrs Elizabeth Rawson
Ms Marian Read
Luke Readman
Mrs Tessa Gay Redman
Joanna Redding
Lady Reed
Mr Peter John Rees
Gill Rees
Lauren Rees
Howard Rees
Mrs Jean Regen
Mr and Mrs Patrick Regester
Ms Jane Reid
Mr Paul M Renney
Mr Alex Rentoul
Charles Rentoul
Veronika Rettich
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Mr Paul Reynolds
Edwin Richards
Mr Timothy Riddell
Mr Nigel Ridge
Sandy Rifai-Murphy
Mr Keith Rigby
Mr Peter Rigg
Mrs Vedrana Riley
David Rintoul
Jaani Riordan
Lady Susan Ripley
Mr John Ritson
Christopher Road
Lady Barbara Roberts
Chris Roberts
Kelvin Roberts
Sir Samuel Roberts
Ms Christina Robertson
Mr Gareth Robertson
Mrs Judith Robinson
Mrs Priscilla Robinson
Miles Robottom
John Rochman
David Rodgers
Tomasz Rodzoch
Mrs Daphne Rogers
Dr J Michael Rogers
Michele Rogers
Mr Andrew Rogerson
Elizabeth Rolleston
Mr Caspar Romer
Mrs Caroline Rookes
Mr David Rose
Mr Michael Rose
Donya Rose
Dr Peter Roseveare
Mr Richard David Rosin
Mr Stephen Ross
Mr Brendan Rossiter
Mr David Rothwell
Mrs Susan Rowe
Deborah Rowland
Jane Royle
Veronica Ruddle
Mrs Susie Rumbold
Mr David Russell
Mrs Pauline Russell
Peter Russell
Mr Piers Russell-Cobb
Edward Russell-Walling
Mrs Elisabeth Rutherford
Aksel Johannes Skramstad

Rykkvin
His Hon John Rylance
Mrs Joyce Sack
Mr Martin N. Sacks
Miss Vicki Salmon
William Salomon
Dr Alison Salt
Kirsten Salt
Mr Yusuf Samad
Mr Malcolm Samuels
Louise Saturninus
Miss Carolyn Saunders
Mrs Joanna C. Saunders
Mrs Monica Saunders
Mark Sautter
Stephen Savage
Mr Jurgen Schmidt
Edward Charles Schneider Esq
Mrs Elisabeth Schoenenberger
Peter Scholes
Mr David Scott
Mrs Juliet Scott
Mr Michael Scott
Despina Scutari
Mr John Seargeant

Katerina Segal
Mr Paul Sellars
Mr Nicholas Selmes
Mr Colin Senior
Lady Anne Seymour
Mr and Mrs Paul Shang
Sue Sharpe
Ms Jean Shaw
Mike Shaw
Mr Martin Shenfield
Ms Tomoko Shigiya
Mr Brian Shipley
Helen Shipton
Andrew Short
Mr Paul Shortt
Anne Siddell
Mr Timothy Simon
Mrs Grace Sinclair
Mr Joe Sinyor
Mr Steven Skelley
Mr John Skinner
Ewa Skowronska
Mrs Judy Smith
Lindsay Smith
Mr Peter Smith
David Smithers
Dr Anthony Smoker
Mrs Katherine Soanes
Mr Phillip Sober
Phillip Sommerich
Mr P Sorabjee
Mr Terence Spackman
Mr Colin Spence
Mrs Laila Spence Embleton
Mr Ivor Spiro
Mr William Spurgin
Lady Henrietta St George
Mr Andrew Stanley
Ms Victoria Stark
Dr Scott Steedman
MaryAnne Stevens and John

Myerscough
Mrs Rita Stevens
Mrs Jean Stewart
Mrs D Claire Stewart-

Richardson
Mr Geoff Stimson
Mark Stobbs
Mr Gregory Stone
Professor Peter Stonier
Mrs Ann Stranack
Mr Richard Strang
Mrs Judith Strong
Mr Julian Sturdy-Morton
Hugh Sturgess
Mr Donald J Sturrock
Mr Christopher Summerfield
Ms Patricia Sunley
Mr Denis Sutton-Tuohy
Mr Lynn Michael Swanson
Mr Robert Swift
Katie Swift
Mr John Symon
Mr Matt Symonds
Toby Szpiro
Mark Tanase
Mr Suresh Tanna
Alexandra Tatton-Brown
Mrs A N Taylor
Ms Barbara Taylor
Mrs Gail Taylor
Mr John Taylor
Dr Pauline Taylor
Mr Richard Taylor-Gooby
Mr and Mrs Ian Taylor-Restell
Mr and Mrs Ian Tegner
Mr David Templeman

Mrs Moira Terry
Mr Peter Tett
Mr Huw Thomas
Mr Brian Thompson
Mr David Thompson
Gerard Thompson
Ms Jane Thompson
Eve Thompson
Susan Thompson
Mr Michael Thomson
Mrs Sue Thorburn
Terence Thorn
Clive Thorne
Mrs Jennifer Thorneycroft
Margaret Thorpe
Dr Alexander Thurlow
Anthony Tomei
Mr P S Townend
Mr Richard Towner
Ms Christina Townsend
Mrs Elayne Trapp
Mrs Peta Jane Travis
Bridget Trefgarne
Mrs Caroline Trier
Mr Remo Trompetto
Chenene Trundell
Mr Kevin Tuffnell
Ms Nancy B. Turck
Jeremy Turnbull
Mr Ivor Turner
Mr and Mrs Mark Turner
Mrs Susan Turquet
Andrea Ufland
Lotte Van Gerwen
Mr Michael Varcoe-Cocks
Mr Lambros Varnavides
Anita Vasan
Ms Liz Vernon
Mrs Jennifer Vernor-Miles
Ms Tina Villarosa
Mr Richard Vincent
Catharina von Huetz
Mr John Voytal
Stephen Wade
Mrs Vyvienne Wade
Miss A M Wadlow
Mr David Wadsworth
Mr Alex Wagenberg
Mr Akbar Wajih
Dr Andrew Walker
Mr David B. Walker
Mrs Elizabeth Walker
Mr Robert M. Walker Esq
Joe Wallace
Mrs Tamsin Wallendahl
Lavinia Wallop
Mr Graham R Walsh
Mr Edward Walshe
Mrs Barbara Walters
Mr John Walton
Mr John David Ward
Amanda Ward
Catherine Ward
Andrew Wareham
Kate Waring
Mandy Warnford-Davis
Ms Julia Wathen
James Watkins
Mr David Watson
Justin Watts
Michelle Wayne
Louise Weale
Zachary Webb
Mary Webb
Mr Iain T. Webb-Wilson
Mrs Anne Weitzman
Mr George Weldon

Caroline Wentzel
Mrs A Wheatcroft
Ms Fiona Wheeler
Mr John Wheeler
Mrs Joy Whitby
Mr David White
Eugenie White
William Whiteley
Mr David Whittaker
Mr Ivan Whitting
Mrs Susan Whittle
Mrs Jane Whyman
Paul Wilkinson
Mrs Rebecca Willer
Ms Andrea Williams
Anna Williams
Mr Beverley Williams
Mr Brenig Williams
Councillor Charles Williams
Mrs Gillian Williams
Mr Nicholas K. Wills
Mrs Yvonne Wills
Julie Wilshaw
Dr David Wilson
Mr David Wilson
Mrs Catherine Wilson
Mrs Marie Winckler
Ann Wingerstrand
Mrs Lesley Winograd
Mrs Jill P Winter
Mr Nigel Wisden
Ann Wise
Alan Wiseman
Mr Hugh Wodehouse
Mr Gordon Wolffe
Miss Gillian Wood
Kathy Wood
Mr J S Woods
Mr Peter Woods
Diana Woolf
Wendy Woolf
Roger Woolfe
Mr James Wrangham
Miss Diana Wray
Ben and Christine Wrey
Mr Christopher Wright
Miss Elizabeth Wright
Fiona Wright
Mr Jerry Wright
Wulstan Capital Management

LLP
Mr Peter Wulwik
Ms Maria Yakushina
Ms Mary Yale
Ms Jenny Yamamoto
Mr and Mrs A Yates
Mr Eric Ying
George Yip
Mrs Jane Ylvisaker
Gabriel York
Mr Charles Yorke
Mrs Fenella Young
Mr James Younger
Mrs Victoria Younghusband
Grace Yu
Ms Vivien Yule IV
Harry Zeitlin
Charlotte Zelouf
Muriel Zingraff
Stefano Zuppet

and all those who wish to
remain anonymous

Friends
Mrs Ruth Artmonsky
Mrs Roslyn Ashton
Mrs Isabel Boyer
Mrs Claire Bradley
Mrs Vanessa Burkitt
Mr Alexander Campbell
Mr Christopher Cooke
Professor Christopher Cordess
Mr Piers Croke
Sylvia Crowther
Mr Khosrow D Dabir-Alai
Mr Kevin Dowd
Mr Alan Eisner
Mr Patrick Etherington
Mr Hugh Evans
Mr Robert Henderson
Mr Martin Langdon
Ms Agnieszka Lewinska
Mrs Barbara Lockhart-Gleeson
Mrs Yvonne Luby
Mrs Nicola Mee
Mr Andrew Murray
Mrs Freya Newman
Mr Laurence Olins
Lady Suzannah Ouseley
Mrs Elizabeth Pearce
Mrs Carolyn E Phillips
Mr Andrew Radcliffe
Mrs Jacqueline Rokotnitz
Ms Elizabeth Rolleston
Miss Ann Rossiter
Miss Vicki Salmon
Mr John Schlesinger
Ms Hilary Sears
Mr Michael Shorrock
Mr Jeremy Sice
Lady Morar Stirling
Mrs Joanna H Thomas
Mr Edmund Thornhill
Mr Richard Turner
Mrs Christine Vigars
Mrs Mary Von Westenholz
Mr Sidney Wagner
Mrs Prudence Walshe
Mr Douglas Wem
Mr Roger Westbrook
Mr Simon White
Mrs Margaret Williams
Mr R M Woodhouse
Mrs Judith Wright
Mr David N Yates

and all those who wish to
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Volunteers
Joanna Allsop
Nigel Allsop
Eve Arnold
Ursula Baxter
Robin Chessex
Ewell Collins
Jenny Collins
Ginny Colwell
Jo Dallal
Moya Denman
Leda Fabbio
Linda Farrell
David Garrett
Olivia Graham
Jean Guise
Tim Hardy
Valerija Iljinaite
Ewa Kingsleigh-Smith
Caroline Longmore
Joanna Mills
Charles Morgan
Penelope Neilson
Jonathan Orr-Ewing
Julia Pippet
Caroline Posnansky
Christine Powell
Richard Pownall
Geraldine Pryor
Robert Rafferty
Stephen Ratcliffe
Roz Robey
Lynn Russell
Ania Ruszkowski
Judith Rutherford
Caren Saville-Sneath
Linda Shaughnessy
Jane Staiano
Carol Stewart
Alexandra Tatton-Brown
Colin Taylforth
Barbara Taylor
Gayle Verdi
John Whelan
Judy Williams
Ruth Wyman

and all those who wish to
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